
1 

 

 

 

 

English 

Global Literature and Upper-level 

Course Descriptions 

Spring and Summer 2019 

 

 

                                    
 

 

 

 

 

 



2 

 

Spring 2019 
 

 

ENG 231-001/10400/Global Literature Survey/TR 09:30 am-10:45 am/COMER 306/Cole B 

ENG 231-002/10401/Global Literature Survey/TR 08:00 am-09:15 am/COMER 306/Cole B 

 

Unlikely Heroes 

 
The notion of a hero in the Western mindset has ancient roots, but does not settle into any solid form. Instead, a 

breathtaking array of diversity erupts, ranging from the bloody figure of Achilles rampaging through a pillaged Troy to 

characters found in contemporary pop culture. In this course, we will survey five books that supply a cross section of 

British and American heroism. Celie in The Color Purple eventually turns the tables on her abusers and offers a sanctuary 

for community. In Oliver Twist, the protagonist emerges from London squalor as an abused orphan in the early 19th 

Century to become an English gentleman whose influence permeates those around him. In The Grapes of Wrath, an ex-

con accompanies his Depression era family on an ill-founded quest for relocation in California after they are stripped of 

home and hearth in Kansas. In To Kill a Mockingbird, Atticus Finch enters the fray of brutal racism endemic in Alabama 

during the 1930’s as he passionately seeks to exonerate an innocent black man accused of raping a white woman. 

Finally, we will follow the allegorical flight of a pregnant woman from Alabama as she seeks out the father of her unborn 

child in one of William Faulkner’s masterpieces. In all five cases, our notion of an easy definition for a hero is challenged, 

and we are brought face-to-face with issues of gender, race, and socio-economic status.  

ENG 231-003/10411/Global Literature Survey/MWF 10:00 am-10:50 am/COMER 206/Mahaffey P 

 
Literature and the Human Condition 

The concept of the “human condition” is key to an understanding of literature. To begin, the human condition is defined 
as “characteristics, key events, and situations which compose the essentials of human existence, such as birth, growth, 
emotionality, aspiration, conflict, and mortality”, among others. It is these experiences, and the concerns or obstacles 
that come along with them, that mark us as a species, and no one is immune from the effects they have on our daily 
lives. Therefore, any discussion of the human condition will involve human nature, human society and how we live our 
lives. It is literature’s central concern to both document, question, and comment upon these issues in a multitude of 
ways. This class will read an eclectic selection of literature from different genres, time periods, and locations and apply a 
series of questions from each of the three aforementioned categories dealing with the human condition and consider 
the answers through class discussions, journals, and essays over the course of the semester.  
 
Required Texts:  Three Theban Plays (Sophocles), Hamlet (Shakespeare), Candide (Voltaire), selections The Lyrical 
Ballads (Wordsworth and Coleridge), selections Leaves of Grass (Whitman), Animal Farm (Orwell), The Old Man and the 
Sea (Hemingway), War Fever (Ballard), Breakfast of Champions (Vonnegut), It’s Kind of a Funny Story (Vizzini) 

ENG 231-004/10412/Global Literature Survey/TR 02:00 pm-03:15 pm/COMER 206/Inglesby E 

ENG 231-005/10413/Global Literature Survey/TR 03:30 pm-04:45 pm/COMER 206/Inglesby E 

 

Literary Laughs 
 
In this course, we'll trace the history of hilarity from Aristophanes to David Sedaris, beginning with Lysistrata, a ribald 
examination of war and sexual frustration in ancient Greece, and stopping along the way to enjoy the humor of 
Shakespeare, Rabelais, Twain, Wodehouse, Wilde, Stoppard, Dorothy Parker, and many more masters of mirth.  As we 
survey comedic writing through several centuries and across many national borders, we'll attempt to discover the 
essence of what makes us laugh, literally, until we cry. 
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ENG 231-006/10436/Global Literature Survey/MWF 09:00 am-09:50 am/COMER 208/Rozelle H 

ENG 231-007/12191/Global Literature Survey/MWF 10:00 am-10:50 am/COMER 208/Rozelle H 

 

Representations of Family in Global Literature 
 
The family is where we come from and never quite escape. It is the threshold of both identity and pain, a thorny body 

that has fascinated and troubled writers from the widest range of global perspectives and time periods. This section of 

English 231 explores the family in global literature, from murderous mothers to wrathful sons, hardheaded fathers to 

deceitful daughters. This class is a broad survey of Greek, African, Latin American, British, and American literature 

designed to develop skills in literary interpretation, presentation, analysis, and discussion. We will communicate what 

we have learned orally and in writing to develop skills in literary interpretation, presentation, analysis, and discussion. 

This particular course is also designed to challenge students to think critically about the literary representation of family 

in global literature.   

COURSE MATERIALS 

* Achebe, Chinua.  Things Fall Apart   * Euripides. Medea  

* McDowell, Michael.  The Elementals   * Shakespeare, William. King Lear 

* Shelley, Mary. Frankenstein    * Márquez, Gabriel García. 
             One Hundred Years of Solitude 

 

ENG 232-001/10439/Global Literature Topics/TR 09:30 am-10:45 am/COMER 206/Rickel J 

ENG 232-002/10440/Global Literature Topics/TR 11:00 am-12:15 pm/COMER 206/Rickel J 

 

Humor and Global Politics in Contemporary Literature 

Contemporary global literature has become a space within which to address the consequences of global atrocities such 

as slavery, colonialism, genocide, and violent cultural and economic exploitation. This is deeply disturbing subject 

matter. So, why are so many texts concerned with global political violence so funny? How do such texts deploy humor in 

their interrogation of oppressive conditions? What effect does humor have on the reader’s understanding of the very 

serious circumstances that such literature represents? In this class we will ask these questions as we read literature 

concerning India, the Caribbean, Africa, and the US. We will explore humor as a narrative technique through which 

literature critiques past colonial domination and continued political, economic, and cultural imperialism. Through a 

focus on the role of humor in global literary perspectives, we will consider ethical, social, and aesthetic ideals that reflect 

shared values as well as cultural distinctions. The selected readings will provide a basis for developing skills in literary 

interpretation, presentation, analysis, and discussion. 

ENG 232-003/10441/Global Literature Topics/TR 12:30 pm-01:45 pm/COMER 208/Murphy J 

ENG 232-004/10442/Global Literature Topics/TR 02:00 pm-03:15 pm/COMER 208/Murphy J 

 

MORE THAN THE ABSENCE OF WAR:  ONE HUNDRED YEARS OF PEACE WRITING 
 
The unfathomable violence of the First World War, just concluded one hundred years ago, set loose shock waves that 
would resonate for the remainder of the 20th Century and up to the present day.  In response to the war’s killing and 
destruction, and as witness to the environmental, economic and political degradation that followed, poets, novelists, 
singers, and other writers added their voices to a growing movement, or series of movements, attempting to bring 
about peace through art.  But to what end?  War is still with us, “over there” and at home.  And along with the teachers, 
leaders, martyrs and other heroes of the peace movement there also arose hustlers, swindlers, dealers, and other 
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opportunists who were happy to go along for the ride.  In this course we’ll explore both the foundations of modern 
peace writing and some of its recent expressions in several media, spanning the last hundred years.  As this territory is 
vast, we’ll necessarily look at only select examples, including many poems from Carolyn Forché’s anthology Against 
Forgetting:  Twentieth-Century Poetry of Witness; selections from Michael Warr’s anthology Of Poetry and Protest:  From 
Emmett Till to Trayvon Martin; Herman Hesse’s Siddhartha; The Selected Poetry of Yehuda Amichai; Allen 
Ginsberg’sHowl and Other Poems; Wendell Berry’s Our Only World; music of protest from the Vietnam War era; and 
Stanley Kubrick’s landmark film Dr. Strangelove.  Assignments will include two essays, a midterm and a final, and a group 
project looking more deeply into a phenomenon from the peace movements of the times. 
 

ENG 232-005/10444/Global Literature Topics/TR 11:00 am-12:15 pm/COMER 304/Atwood E 

Shakespeare and Contemporary Society 

In this section of Global Literature, we will explore Shakespeare's influence on contemporary society, looking at ways 

Shakespeare has been adapted, appropriated, and used as a tool for both social justice and resistance since the turn of 

the 21st century. In addition to reading a selection of Shakespeare’s plays as foundational texts, we will consider a 

variety of film and theater adaptations, the teen Shakespeare market, non-fiction personal and political essays, and 

more, always asking the question: why does Shakespeare still matter? 

ENG 232-006/11825/Global Literature Topics/TR 02:00 pm-03:15 pm/COMER 306/Beringer A 

ENG 232-007/12192/Global Literature Topics/TR 03:30 pm-04:45 pm/COMER 306/Beringer A 

 

“Introduction to Comics and Graphic Narratives” 

Graphic Narrative is a general term for Comics, Graphic Novels, Manga, Hieroglyphs, Sequential Art, and Visual Poems. 

In recent years, cultural and literary critics have recognized that graphic narratives are more than just simple pictures or 

hollow amusements; they are a sophisticated medium with their own elaborate language and conventions. 

English 232 explores the history and theory of the exciting field of graphic narrative from the 18th century to the 

present. Primary texts include classics like George Herriman’s Krazy Kat, important historical works such as Rodolphe 

Topffer’s Monsieur Vieux Bois, international comics such as Herge’s Tintin au Tibet and Miyazaki’s Nausicaa, superhero 

comics including Ms. Marvel, as well as the newest developments in graphic novels like Alison Bechdel’s Fun Home and 

Emil Ferris’ My Favorite Thing is Monsters. 

ENG 234-001/10448/Honors Global Lit Topics/TR 09:30 am-10:45 am/HILLH/Atwood E 

Shakespeare and Contemporary Society 

In this section of Global Literature, we will explore Shakespeare's influence on contemporary society, looking at ways 
Shakespeare has been adapted, appropriated, and used as a tool for both social justice and resistance since the turn of 
the 21st century. In addition to reading a selection of Shakespeare’s plays as foundational texts, we will consider a 
variety of film and theater adaptations, the teen Shakespeare market, non-fiction personal and political essays, and 
more, always asking the question: why does Shakespeare still matter? 

 

ENG 261-002/12194/Intro to Creative Writing/MW 02:00 pm-03:15 pm/COMER 307/Murphy J 

 

This course is the first installment in a three-part sequence available in creative writing. We’ll begin with exercises, 

activities and readings that will help build an appreciation of the causes and effects of our words as we comment on the 

world around us. Next, we’ll explore several genres of creative writing, starting with poetry, then shifting into prose 

midway through the course. Along the way, we’ll read the work of prominent contemporaries in the Best American 

Poetry and Best American Short Stories anthologies, and discuss what we find as readers who are also writers. We’ll 

begin to conceive of creative writing as a process, and we’ll become acquainted with several varieties of contemporary 
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poetry and prose. In addition to the creative writing assigned for the course, students will be asked to write two short 

reviews of creative writing events and a review of a publishing venue for creative writing. Students will also have the 

option of sharing their finished work with the community at a public class reading. Writers at all levels of experience are 

welcome. No prior workshop experience is required, though an appreciation of or openness to contemporary literary 

writing is strongly encouraged. 

ENG 300-001/10450/Introduction to the Major/TR 11:00 am-12:15 pm/COMER 208/Inglesby E 

 

Introduction to the Major, or Twenty-Three Ways of Looking at a Blackbird 
 
In this course, we will focus on gaining skills and rhetorical and research tools necessary for success in the major, 
including close reading; understanding and using literary terminology; finding and evaluating sources; creating 
annotated bibliographies; understanding and applying theoretical approaches to literature; drafting, organizing, revising, 
and editing research papers, and contributing meaningfully to academic discussions. 
 

ENG 301-001/12492/Special Topics in Lang & Lit/TR 09:30 am-10:45 am/COMER 208/Mahaffey P 

ENG 301-001/12492/Special Topics in Lang & Lit/TR 09:30 am-10:45 am/COMER 208/Turner S 

 

Lynching and Racial Violence in the Jim Crow South 

It is broadly agreed among historians that lynchings were used as way to control and terrorize Blacks into submission 

and to maintain their lower level status in the United States. As a tool for maintaining control, lynchings were widely 

practiced in the southern parts of the United States between 1877 through 1950. The purpose of this course is to 

explore the history of lynching and racial violence in the Jim Crow South. In particular, this course will focus on lynching 

that occurred in the state of Alabama. This course is a reading and research heavy course and will require students to 

complete work both inside and outside the classroom. Class discussions will center on assigned reading materials and 

films. Out of class work will be comprised of research of historical records using a variety of databases.  

ENG 302-001/12493/Special Topics Lang & Lit II/MWF 09:00 am-09:50 am/COMER 206/Chandler E 

 

Rhetoric of Sport 

Drawing on theories of rhetoric, historiography, and social criticism, this course inquires into the relationship between 

sport and broader cultural and literary concerns. Grounded in a rhetorical approach, we will view sport as an institution 

through which culture is produced, maintained, and contested. How does the rhetoric of sport, or the narratives of 

sport, influence other areas of culture? What symbolic meanings are associated with sport? How do we situate our sport 

experiences within a larger communicative process? How do we evaluate cultural, political, and social issues 

communicated by sport? Note that “sport” in this class is broadly conceived and can includes physical (i.e. baseball or 

football) as well as mind (i.e. chess or video gaming). 

ENG 305-001/10451/Intro: British & Amer Lit I/MW 02:00 pm-03:15 pm/COMER 206/Johnson V 

 

This course surveys literature from the Middle Ages to 1660; the emphasis will be upon major trends, significant 

authors, and cultural diversity. The goal of this course is to introduce you the literatures, cultures, and languages that 

are foundational to British and American literary study. To this end, we will examine and question a vast range of works 

from “the canon”; trans-historical and trans-geographic themes; cultural specificity; periodization; and genre. 

ENG 306-001/11023/Intro To British & Amer Lit II/MWF 11:00 am-11:50 am/COMER 206/Webb S 

 

This course picks up the story of British and American literature where English 305 left off, around the year 1700. We’ll 
delve into the amazing variety of literary practices from the eighteenth century to the latter portion of the nineteenth 
century, considering the Augustan wits, the American pre- and post-revolutionary scene, and the development of 
Romanticism and Transcendentalism. We’ll look at how British and American writers influenced and argued with each 
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other, how debates about revolution, reform, women and slavery affected literary practice, and how literary genre 
responded to the rapidly expanding public sphere. 
 

ENG 307-001/10452/Intro to Brit & Amer Lit III/MWF 12:00 pm-12:50 pm/COMER 206/Rozelle H 

 

A survey course required of all English majors, English 307 covers major authors and pivotal works in British and 

American literature of the late 19th century and the 20th century. Course objectives include familiarizing students with 

relevant texts, contexts, and current critical paradigms. Students will take two tests, write two papers, and offer 

presentations with handouts. Prerequisite: ENG 300, although students may petition to take ENG 300 as a corequisite. 

Required Texts:  

Longman Anthology of British Literature 5rd ed. (V2:B & V2:C) 
Norton Anthology of American Literature 9th ed. (Set:VC/VD/VE)  
 

ENG 310-001/10453/Literature for Children/TR 09:30 am-10:45 am/COMER 308/Webb S 

ENG 310-002/11024/Literature for Children/TR 11:00 am-12:15 pm/COMER 308/Webb S 

 

This class looks at literature for children as a distinctive literary art form and as an aid to teaching in K-12 settings. We’ll 

read some of the classics of children’s literature as well as some newer releases, along with picture books. A goal of this 

class is to offer future teachers and English majors the tools for engaging children’s books from various critical 

perspectives, for locating the latest research in the field, and for thinking about issues around censorship and 

intellectual freedom. 

Priority registration is given to students in Early Childhood and Elementary Education, but students in other majors are 

welcome to sign up after the regular registration period, or with permission of the instructor. Please email Samantha 

Webb at: webbs@montevallo.edu 

Tentative reading list: 

Christopher Paul Curtis, Bud, Not Buddy 
Alex Gino, George 
Kevin Henkes, The Year of Billy Miller 
Amy Timberlake, One Came Home 
Neil Gaiman, The Graveyard Book 
Cece Bell, El Deafo 
Selected picture books 

 

ENG 361-001/10454/Intermediate Creative Writing/TR 03:30 pm-04:45 pm/COMER 307/Wurzbacher A 

 

This course is an intermediate-level, workshop-based seminar on the short story. We will read and analyze published 

and student-produced stories from a writer’s perspective, which is to say that in our analysis of the stories we read, we 

will concentrate on how various craft elements (character development, plot structure, point of view, voice, and more) 

function and combine to create compelling narratives. We will pay particular attention to the relationship between a 

story’s content and its form. How does the form of a story—that is, its shape, the way it is told—relate to its subject 

matter or contribute to its theme? How can we, as writers, use craft to shape meaning? Readings will consist of student 

stories, published stories, and essays on the craft of fiction. 

Required texts will include: 

The Story Behind the Story, ed. Andrea Barrett and Peter Turchi 

Burning Down the House: Essays on Fiction by Charles Baxter 

mailto:webbs@montevallo.edu


7 

 

 

ENG 365-001/12216/Creative Writing: Forms/TR 03:30 pm-04:45 pm/COMER 304/Forrester S 

 

Forms: Creative Writing 
 
This course will be a combination of both literary study and creative writing workshop. We will study the form of the 
prose poem, both from an historical perspective with poets like Baudelaire, and from the perspective of contemporary 
poetry. Likewise, we will look at the form of flash fiction (also sometimes known as short-short stories) through both 
historical and contemporary lenses. In addition to studying and thinking about well-known and more recent examples of 
prose poetry and flash fiction, each of the members of the class will try their hand at writing within these forms as well. 
A segment of the course will be devoted to workshopping the students’ work. 
 

ENG 405-001/10490/Studies in One or Two Authors/TR 02:00 pm-03:15 pm/COMER 308/Rickel J 

ENG 505-001/12224/Studies in One or Two Authors/TR 02:00 pm-03:15 pm/COMER 308/Rickel J 

 

Chimamanda Ngozi Adichie 

Chimamanda Ngozi Adichie is one of the most prominent literary figures of our contemporary era. She is a Nigerian 

writer and public intellectual whose novels and short stories have earned the highest acclaim and whose public speaking 

and nonfiction continually reshape popular cultural conversations. Her viral Ted Talks and Facebook posts are so poignant 

they have been bound and republished as trade books. She’s even anointed by Queen Bey (yes, that’s Adichie’s speech 

that Beyoncé sampled in “Flawless”), and the MacArthur Foundation awarded her its Genius Grant.  

From love stories to war stories her prose is both humorous and unsettling in its realism. Most of her fiction alternates 

between multiple narrative perspectives, urging readers to move beyond what she has called “the danger of a single 

story.” Adichie’s work depicts gender inequities, sexual assault, and racial injustice within a global context that 

complicates conventional narratives about rights, race, religion, and international relations. She rebukes imperialist 

attitudes toward African nations and peoples and challenges her readers to critique their own culture’s violence against 

immigrants, women, and people of color. 

As we study Adichie’s work, we will consider our place in Alabama’s civil rights triangle at a moment of profound 

political conflict and renewed activism. We will respond to her prompts to reflect on the ways that cultural narratives 

circulate, solidify, and evolve, especially in the context of the #metoo and #blacklivesmatter movements. And, we will 

take this opportunity to critically examine cultural narratives about rights, gender inequality, and racial violence.  

ENG 414-051/12529/Studies in Short Fiction/T 05:00 pm-07:30 pm/COMER 208/Rozelle H 

ENG 514-051/12530/Studies in Short Fiction/T 05:00 pm-07:30 pm/COMER 208/Rozelle H 

(Cross-listed with ES 410-051) 

 

Weird Tales: Stories from the Chthulucene 

Weird literature combines science fiction, paranoiac dread, body horror, and dark comedy to tell stories “that do not 

seek to reconcile the illogical, the contradictory, and often instinctual way in which human beings perceive the world.” 

Jeff VanderMeer, author of the Southern Reach trilogy, explains that these works rather “accentuate these elements as 

a way of showing us as we truly are. Unruly. Unruled. Superstitious. Absurd. Subject to a thousand destabilizing fears 

and hopes.” This genre is particularly apt in its descriptions of place; strange and terrifying natural environments emerge 

in these stories to unsettle anthropocentric attitudes and suggest imaginative new modes of stewardship. This 

English/Environmental Studies course will explore short stories through the lens of what Donna Haraway deems the 

Chthulucene, as it “describes our epoch as one in which the human and nonhuman are inextricably linked in tentacular 

practices” and unearths forms “that Lovecraft could not have imagined or embraced—namely, the webs of speculative 

fabulation, speculative feminism, science fiction, and scientific fact.” Texts include The Call of Cthulhu and other Weird 

Stories by H.P. Lovecraft, The Secret of Ventriloquism by Jon Padgett, Publish and Perish by James Hynes, Wormwood by 

Poppy Z. Brite, The Dinosaur Tourist by Caitlin R. Kiernan, Blue World by Robert McCammon, and The New Weird, edited 
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by Jeff and Ann VanderMeer. Requirements: one short paper (5-8 pages), one seminar paper (15-20 pages), portfolio 

assignment, position papers, and presentations. Prerequisite: ENG 300. 

ENG 419-001/11844/Special Topics in Genre/TR 03:30 pm-04:45 pm/COMER 208/Webb S 

ENG 519-001/12531/Special Topics in Genre/TR 03:30 pm-04:45 pm/COMER 208/Webb S 

 

Not for nothing did William Wordsworth write: “The child is father to the man.” Literature for children is arguably the 

genre most often credited with forming the tastes, interests, vocations, even the identities of adults. In this course, we’ll 

focus on literature for young people through the lenses of cultural history, critical theory, and book history in order to 

interrogate the concepts that adult readers frequently attach to children and books: imagination, socialization, and 

nostalgia. Our reading list will consist of some of the classics of modern American children’s literature (as well as a few 

newer additions), which we’ll consider with an eye toward their historical moment and cultural changes. 

We’ll also delve into the world of children’s book editing and awards, a site that has shaped American children’s 

literature in fascinating ways. To do this, we’ll make use of the materials in UM’s new Pat Scales Reading Room as well 

as some of the uncatalogued material from her collection in the University archives. In addition, we’ll work with the 

digital collection at the Baldwin Library of Historical Children’s Books at the University of Florida.  

This course may be of interest to anyone who has ever wanted to delve more deeply into a children’s book, and may be 

particularly useful for students considering library work. 

Assignments may include reflective essays, literary analyses, primary and archival research project, possibly with a digital 

presentation component. 

This course fulfills the following distribution requirements for the English major: literature after 1800 AND American 

literature. 

Non-English majors may register with permission of the instructor. Please email Samantha Webb at 

webbs@montevallo.edu, and let me know your specific interest in the course. 

Tentative reading list: 

L. Frank Baum, The Wonderful Wizard of Oz 

Norton Juster, The Phantom Tollbooth 

Louise Fitzhugh, Harriet the Spy 

Katherine Paterson, Bridge to Terabithia 

Virginia Hamilton, M.C. Higgins the Great 

Jacqueline Woodson, Brown Girl Dreaming 

ENG 423-051/12532/Medieval Literature/M 05:00 pm-07:30 pm/COMER 206/Johnson V 

ENG 523-051/12533/Medieval Literature/M 05:00 pm-07:30 pm/COMER 206/Johnson V 

 
(Bad) Romance: Monsters and the Middle Ages 
 
Medieval romance is not the modern romance novel; indeed, romance has more in common with modern speculative 
fiction. This course will use a thematic framework of exploration, travel, and boundaries to examine how medieval 
audiences and authors used romance to think through important issues like race, politics, gender, and power. The figure 
of the monster ties these themes together, serving as an important textual marker of ingroup and outgroup identity. We 
will ask how monsters speak to us from texts, revealing vital details of the past that shape our present; we will explore 
the vital role of the monster within romance. Students will read contemporary criticism alongside medieval texts; we will 
read several of these in the original Middle English, as well as reading in translation. 

mailto:webbs@montevallo.edu
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ENG 431-001/12536/American Literature to 1865/TR 11:00 am-12:15 pm/COMER 306/Beringer A, Forrester S. 

ENG 531-001/12537/American Literature to 1865/TR 11:00 am-12:15 pm/COMER 306/Beringer A, Forrester S. 

 

“American Transcendentalism” 

(Cross-listed with Philosophy 465: Special Topics in Aesthetics”) 

“Trust thyself, every heart vibrates to that iron string.” This phrase from Ralph Waldo Emerson is the mantra of the 

intellectual movement known as American Transcendentalism. As simple as it sounds, this simple insight has been a 

transformative force in American thought and culture. We can see the Transcendentalists influence everywhere today: 

Transcendentalism had a profound effect on ideas about individualism and democracy; it is often cited as the inspiration 

for the passive non-violent resistance of Mahatma Gandhi and Martin Luther King Jr.; transcendentalist thought features 

heavily in both the politics of left-wing environmentalism and right-wing libertarianism; Walt Whitman, the 

transcendentalist poet, is even credited with inventing free verse poetics. 

This team-taught course in philosophy and English explores the thought, culture, and practice of the transcendentalists. 

Reading classic texts such Emerson’s Nature, Henry David Thoreau’s Walden, Margaret Fuller’s Summer on the Lakes, 

and Walt Whitman’s Leaves of Grass, we will delve into the movement’s finer points. We will also trace 

Transcendentalism’s philosophical roots from Germany in Immanuel Kant and G.W.F. Hegel, and from England in 

Thomas Carlyle, and S. T. Coleridge. It is a journey that will take us to some unexpected places including the Unitarian 

churches of Boston, Hindu temples, experimental farming communes, 19th century America’s free love movement (!), 

and one very famous pond in Concord, Massachusetts. 

Because the transcendentalists emphasized individual experience and contact with nature, this course will feature a 

significant experiential learning component. Many of our sessions will involve hands-on activities and thought 

experiments in outdoor settings like the University’s on-campus lake and the teaching facility at Ebenezer swamp. 

ENG 455-001/12281/Style and Editing/MWF 10:00 am-10:50 am/COMER 306/Mwenja C 

ENG 555-001/12283/Style and Editing/MWF 10:00 am-10:50 am/COMER 306/Mwenja C 

 

This class focuses on analyzing and editing prose to develop rhetorically effective written texts. Building on 

information provided in the course textbooks, students develop a systematic approach for analysis, discussion, 

and editing of written works. A good deal of class time will be spent in efforts to describe what happens 

grammatically in published texts. These discussions will provide a foundation for the course’s two papers, 

both of which will be analyses of the rhetorical impacts of grammatical or syntactical choices in previously 

published compositions. Finally, students will also learn to recognize and revise written texts that have lapses 

in clarity, consistency, logic, or engagement. In addition to the two papers, students will complete weekly 

reading and peer responses. Class members will actively collaborate in analysis and editing during most class 

periods, engaging with a variety of source texts. 

ENG 456-001/12544/Wri Process: Theories & Pract/MW 02:00 pm-03:15 pm/COMER 208/Chandler E 

ENG 556-001/12545/Writing Proc:Theories & Pract/MW 02:00 pm-03:15 pm/COMER 208/Chandler E 

 

Writing Process: Theory and Practice 

This course is devoted to the theory and practice of composition pedagogy, or the teaching of writing. We will start by 

reading and discussing the history of American writing instruction and then reflect on our own writing experiences: 

What educational experiences shaped our writing processes? What are some of the political issue surrounding writing 

pedagogy and education? What do we want writing instruction to be? From that point of reflection, the course will turn 

toward the theory of teaching writing: What does it mean to compose? How should we teach other people to compose? 

What teaching philosophies have we seen at work? While this course is not required for students wishing to work in the 
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Harbert Writing Center, it is highly encouraged. It is also of interest to anyone pursuing an Education certificate or 

degree. 

ENG 461-001/10343/Advanced Creative Writing/TR 11:00 am-12:15 pm/COMER 307/Murphy J 

ENG 561-001/11577/Advanced Creative Writing/TR 11:00 am-12:15 pm/COMER 307/Murphy J 

 
POETRY 
  
This course is the third and final installment in a three-part sequence available in creative writing at UM.  As is 
appropriate for an advanced workshop, this term we will be focusing on the development and refinement of the 
individual voice and vision of student poets, as they complete the sequence.  Our work will involve a study of the career 
arc of Robert Hass, an American master, as well as a deepening engagement of form through Hass’ A Little Book on 
Form.  We will also, as usual, survey the contemporary scene through the most recent Best American Poetry anthology, 
and through the study of guests who may be visiting campus during the term.  Graduate students will be held to a higher 
standard of performance than undergraduates in every phase of the course.  By its end, all students should have created 
a folio of work that approaches publishable quality.  Whether they plan on submitting this work to venues for 
publication, for graduate school applications, or to keep it purely for their own enjoyment, students should emerge with 
a good sense of where their work fits in a larger landscape of contemporary poetry. 
  
Prerequisite:  ENG 361 or equivalent or instructor’s consent.   
 
ENG 475-001/12546/Lit of Sexuality and Gender/MW 02:00 pm-03:15 pm/COMER 306/Wurzbacher A 

ENG 575-001/12547/Literature of Sexuality&Gender/MW 02:00 pm-03:15 pm/COMER 306/Wurzbacher A 

 
Women Writing/Writing Women: Gender and Creativity 

    Woman must write her self: must write about women and bring women to writing, from which 

    they have been driven away as violently as from their bodies—for the same reason, by the same law, 

    with the same fatal goal. Woman must put herself into the text—as into the world and into history— 

    by her own movement.  – Hélène Cixous 

This course will focus on women’s writing about women’s writing. With particular attention to Hélène Cixous’s theory of 

ecriture feminine, we will examine the ways in which women writers and feminist theorists have sought to inscribe a 

distinctly feminine prose, to explore women’s unique relationship to literature and the written, and to use formal 

experimentation to subvert literary conventions that they saw as patriarchal and restrictive. In addition to reading 

literary works by and about women writers, we will look to feminist theory to gain an appreciation for the historical and 

political significance of creativity and authorship for women and other historically marginalized groups. We will consider 

not only gender but also race, class, and sexuality and the ways in which various social, cultural, and historical forces 

have both barred women from producing literature throughout Western history and shaped the work that they have 

produced. This course will tentatively include an author visit from Allie Rowbottom, author of Jell-O Girls. 

Required texts may include: 

Clarice Lispector, Agua Viva 
Audre Lorde, Sister Outsider: Essays and Speeches 
Carole Maso, Break Every Rule 
Alice Munro, Lives of Girls and Women 
Maggie Nelson, The Argonauts 
Tillie Olson, Silences 
Adrienne Rich, On Lies, Secrets, and Silence 
Allie Rowbottom, Jell-O Girls: A Family History 
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Alice Walker, In Search of Our Mothers’ Gardens 
Virginia Woolf, A Room of One’s Own and To the Lighthouse 
 

ENG 485-051/10478/Senior Sem: Capstone Course/W 05:00 pm-07:30 pm/COMER 208/Atwood E 

 

This capstone course will emphasize interpretive depth, precise inquiry, and robust engagement with scholarly and 
theoretical voices. While the precise topic of inquiry is still in development, it will very likely involve either Classical or 
Renaissance literature. Please be aware that Dr. Atwood will be taking a “slow teaching” approach to the material; this 
approach will emphasize mastery and expertise rather than breadth, so you should be prepared to dive deep 
 

ENG 590-051/11259/Graduate Seminar/M 05:00 pm-07:30 pm/COMER 204/Inglesby E 

 

Graduate Seminar: Epic Modernism and Joyce’s Ulysses 

Our primary objectives in this course will be intensive readings of Joyce’s “The Dead” and A Portrait of the Artist as a 

Young Man, followed by an episode-by-episode study of his masterpiece, Ulysses. We will combine attention to formal 

and stylistic concerns with examinations of the critical and historical context in which these difficult, hilarious, erudite, 

raucous, and boldly experimental texts came into being, with a view toward understanding Joyce’s work in the modern 

period and its anticipation of major trends in postmodernism.  

May Term 2019 
 

ENG 301-101/ 50120/ Special Topics in Lang & Lit/ MTWRF 09:00 am-12:00 pm/ COMER 208/ Mwenja C 

 

Wicked Rhetoric: A Multi-Modal Exploration of the Hit Broadway Show 

Students in this course examine Wicked the Musical from three major perspectives: the conception and development of 

the show, a backstage look at theater production, and the rhetoric of the show’s multi-modal components, from music 

and script to costuming and staging. In comparing the show’s libretto and live performance to the original Baum text, 

students explore ideas of homage, inspiration, pastiche, allusion, appropriation, and derivation. To develop 

understanding of each of the show’s multi-modal elements, students take a backstage tour of a local theater, participate 

in choreography and stage makeup workshops, and discuss script and score development with a local scriptwriter and 

composer. Finally, students analyze the musical in several ways: rhetorical analysis of the libretto—looking specifically at 

the use of figures and tropes—visual analysis of the staging and costumes, and critical analysis of the show as a multi-

modal text. 

Projected course texts: 

Unnaturally Green: One Girl's Journey along a Yellow Brick Road Less Traveled by Felicia Ricci 

Wicked: A Musical Biography by Paul R. Laird 

Wicked: The Grimmerie, a Behind-the-Scenes Look at the Hit Broadway Musical by David Cote 

The Wonderful Wizard of Oz by Frank Baum 

Wicked the Musical libretto (online access) 
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Summer I 2019 

 
ENG 231-201/ 50123/ Global Literature Survey/ MTWRF 10:20 am-12:20 pm /COMER 206 /Murphy J 

 

MODERN CROSSROADS 

  
This course will explore the work of poets and prose writers from the United States and Britain active since the Romantic 
Era.  Though from vastly different cultural backgrounds, these writers share a conception of bringing “modernity” into 
their works, as each one sought to update, dust off, and revolutionize the genre(s) of writing she or he practiced. Often 
met with resistance in their own times, these writers have achieved iconic, even heroic status in subsequent years, as 
they re-examined and re-framed discussions of gender, sexuality, race, and basic human identity that are still relevant 
and essential to our development today.  Authors include Walt Whitman, T.S. Eliot, Virginia Woolf, Zora Neale Hurston, 
Robert Hayden and Elizabeth Bishop.  
 

ENG 310-301/ 50193/Literature for Children/ ONLINE/ Cook T  

 

Selecting, reading, and evaluating literature for children. Enrollment preference is given to majors in Elementary 
Education, Communication Science and Disorders, Family and Consumer Sciences, and Theatre. Others may be admitted 
with permission of the department. 
 

ENG 471-201/ 50124/ African-American Literature/ MTWRF 10:20 am-12:20 pm/ COMER 208/Mahaffey P 

ENG 571-201/ 50125/ African-American Literature/ MTWRF 10:20 am-12:20 pm/ COMER 208/Mahaffey P 

 
African American Literature: Images of Whiteness and the Black Literary Imagination 
 
In Playing in the Dark: Whiteness and the Literary Imagination, author Toni Morrison discusses the invasiveness and 
permanence of race when it comes to characterization in American literature. She states:  “Race, in fact, now functions 
as a metaphor so necessary to the construction of Americanness that it rivals the old pseudo-scientific and class-
informed racisms who dynamics we are more used to deciphering” (47). What Morrison argues is that the “Africanist 
presence”, or “blackness”, is so ingrained in the politics of American identity that when White authors do not include 
Black characters in their works, or if they are included, they are relegated to the furthers margins of the plot, essentialist 
notions of blackness can be assumed and validated. This practice takes place because a Black character’s complete 
absence or marginal existence creates a monologic theoretical space where a White author can articulate racist notions 
in an indirect manner. However, it should be noted that while this may not be true of all White-authored American 
literature, the authors she uses, Willa Cather and Ernest Hemingway, have written works in which her argument does 
hold true. This class will apply Morrison’s idea of “metaphorical blackness”, but instead of looking at White-authored 
Black characters, it will examine the racial politics of Black-authored White characters. In this case, the questions being 
asked of “metaphorical whiteness” are:  “Do Black authors present White characters in a stereotypical and essentialist 
way that affirms race as a viable way to perceive an individual’s identity? Do the ways in which Black authors present 
White characters serve as a disruptive strategy that undermines the belief that race carries with it certain unassailable 
traits? And finally, is the sole purpose of Black characterizations of “whiteness” to illustrate that race does not have the 
metaphorical power Morrison promotes in her argument? These questions, among others, will be addressed through 
readings, discussions, and writings in the class.         
 
Required texts: The Ways of White Folks (Hughes), Giovanni’s Room (Baldwin), The Bluest Eye (Morrison), The Terrible 
Twos (Reed) 
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Summer II 2019 

 
ENG 232-251/ 50128/Global Literature Topics/ MTWRF 10:20 am-12:20 pm/ COMER 208/Mahaffey P 

Perspectives Within a Period or Location / The Utopian Impulse in a Dystopian Reality  

 
While economic, political, racial, sexual, and gender equality are desirable ends to strive for in society, humanity’s 
inherent self-serving nature make these social goals extremely difficult, if not impossible, to achieve. Yet, there exists a 
real-life fascination with the idea that a utopia, a term first coined by Sir Thomas More in 1516, is a theoretical social 
concept that can overcome any governmental self-interest in order to correct any social inequalities through equitable 
justice and freedom. This utopian fascination can be found in literature where significant socio-political concerns are 
readily apparent and work alongside social critiques that initiate the need to create a perfect world. But even as the 
utopian impulse is promoted in this literature, its exact opposite, the dystopian reality, is often presented as well and 
promotes the pragmatic idea that a society’s current social practices fueled by self-interest will culminate, not in a 
perfect world, but rather a totalitarian society. This particular social order features an overtly repressive system that 
eradicates social equality and individual freedom and exercises extreme measures to protect the well-being of the 
“state” at the expense of social justice and morality. This class will read representative works featuring both the utopian 
impulse and the dystopian reality to identify, discuss and write about the utopian / dystopian narrative. The ultimate 
goal of the class is to promote and practice critical readings of utopian/dystopian literature that offer a connection 
between the abstract ideas associated with human existence and the practical realities of everyday life. 

 

Required texts: 

 

The Best Short Stories of J. G. Ballard (Ballard), Lost Horizon (Hilton), Canvas readings 

 
 

ENG 428-251/50273/20th Century British and Irish Poetry/ 10:20-12:20 M-TH/ Comer 206/Inglesby 

ENG 528-251/50274/20th Century British and Irish Poetry/ 10:20-12:20 M-TH/ Comer 206/Inglesby  

 
They like all creatures, being made 
For the shovel and the worm, 
Ransacked their perishable minds and found 
Pattern and form 
And with their own hands quarried from hard words 
A figure in which secret things confide. 
    
   --Eavan Boland, “The Poets” 
 
In this course, we will examine works by major British and Irish poets of the 20th century, including Hardy, 
Yeats, Auden, Heaney, Mahon, Larkin, Smith, Boland, Muldoon, and others.  Readings of both primary and 
secondary sources will focus on the cultural, political, and critical contexts in which these poets worked. Among 
the themes we will explore are:  the relationship between poetry and politics against a backdrop of 
industrialization, war, and the decline of Britain as a colonial power, especially in Ireland; the decline of 
traditional religious beliefs; the formation of and reaction against Modernism as an artistic movement; and the 
rise of modern consumer capitalism. 
 


