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FALL 2017 
 
ENG 231-001/80630/ Global Literature Survey/ TR 02:00 pm-03:15 pm/ COMER 309/ Murphy J 
 
MODERN CROSSROADS  
 
This course will explore the work of poets and prose writers from the United States and Britain active since the Romantic 
Era.  Though from vastly different cultural backgrounds, these writers share a conception of bringing “modernity” into their works, as 
each one sought to update, dust off, and revolutionize the genre(s) of writing she or he practiced. Often met with resistance in their 
own times, these writers have achieved iconic, even heroic status in subsequent years, as they re-examined and re-framed discussions 
of gender, sexuality, race, and basic human identity that are still relevant and essential to our development today.  Authors include 
William Blake, Walt Whitman, T.S. Eliot, Virginia Woolf, Zora Neale Hurston, Robert Hayden and Elizabeth Bishop. 
 
ENG 231-002/80669/ Global Literature Survey/ MWF 09:00 am-09:50 am/ COMER 208/ Wear J 
ENG 231-003/80647/ Global Literature Survey/ MWF 10:00 am-10:50 am/ COMER 208/ Wear J 
 
Becoming Jane 

This course will focus on the novels of Jane Austen and the various adaptations they have inspired.  We will analyze the published 
novels, a few film adaptations, and a popular novel or two.  By the end of the course, students will be able to engage with social and 
historical issues of importance to Austen (marriage, property, slavery, war, class, etc.), while also discussing how these issues are 
repurposed (or ignored) in adaptations of Austen’s work.  Aside from Austen’s novels, potential texts include Bridget Jones Diary, 
Bride and Prejudice, Clueless, and Metropolitan. 
 
ENG 231-004/80617/ Global Literature Survey/ TR 12:30 pm-01:45 pm/ COMER 308/ Mahaffey 
 
Unavailable 
 
ENG 231-005/80623/ Global Literature Survey/ MWF 01:00 pm-01:50 pm/ COMER 206/ Mwenja 
 
Unavailable 
 
ENG 231-006/80622/ Global Literature Survey/ MWF 10:00 am-10:50 am/ COMER 206/ Johnson 
 
“On the Margins”  
 
This course will introduce students to some of the most influential and important texts produced during the Middle Ages. Modern 
audiences are often simultaneously fascinated and repelled by the Middle Ages, and how medieval people thought of themselves has 
formed the basis of modern Western notions of the self. Medieval peoples felt connected to a collective sense of identities that shifted 
and changed in ways we moderns have trouble understanding, but often find ourselves feeling. Consequently, this course will 
continually ask questions about identity by examining not the center but the margins of medieval literature. One of the best methods to 
measure a culture and its self-expression is how it imagines, creates, treats, and utilizes outsiders. The outsider is a deliberate and 
integral part of medieval literary identity. We will seek to understand how medieval audiences and authors viewed marginalization 
and isolation as productive and useful, yet still ultimately undesirable, in an attempt to explore the outer boundaries of the medieval 
self through literature. 
 
ENG 232-001/80668/ Global Literature Topics/ TR 02:00 pm-03:15 pm/ COMER 306/ Inglesby E 
ENG 232-002/80649/ Global Literature Topics/ TR 03:30 pm-04:45 pm/ COMER 306/ Inglesby E 
 
Reading Green:  Irish Literature from 1890 to the Present 

In this course, we’ll begin our exploration of Irish short stories, poetry, and plays with Oscar Wilde and W.B. Yeats, the Celtic 
Revival, and the tumultuous years leading up to Irish Home Rule.  From there, we’ll chart the course of Ireland’s considerable literary 
contributions through Elizabeth Bowen’s tales of the Anglo-Irish aristocracy, Joyce’s stories of Dublin life, and the poetry of Patrick 
Kavanagh, Seamus Heaney, Derek Mahon, Eavan Boland, Joan McBreen, and many others.  Along the way, we’ll discover the 
legends, political strife, and colonial struggles that have shaped Ireland’s writers over the centuries and made the island nation a 
literary powerhouse. 
 
 
 
 



ENG 232-003/81491/ Global Literature Topics/ TR 12:30 pm-01:45 pm/ COMER 306/ Chandler E 
 
Back to the Black Belt: A Cross-disciplinary Exploration of Environmental Justice in Alabama’s Black Belt.  

This course addresses instances of environmental justice (EJ)-- justice for persons of color and the poor who bear disproportionate 
shares of the environment and health hazards associated with pollution--in the Black Belt of Alabama. Particularly, it takes into 
account the necessity of all stakeholders to critically investigate the root causes of these disparities, to analytically evaluate the impact 
of these disparities on personal and cultural health, and to cooperatively devise meaningful solutions. The course will focus on 
narratives of populations and individuals that attempt to define or re- define environment and justice in light of globalization, race, 
gender, and class. Reading will include authors, both ancient and contemporary, including the author of Genesis, Plato, Albert Camus, 
Henry David Thoreau, John Muir, E.O Wilson, William Faulkner, Toni Cade Bambara, Margaret Atwood, Zora Neale Hurston, 
Cormac McCarthy, Helena Maria Viramontes, and Zadie Smith. The class will also consider the film Beasts of the Southern Wild, the 
documentary The Quiltmakers of Gee’s Bend, and artwork installed at Gallery 905 in Selma, Alabama. Ultimately, we will consider 
the role of literature and art in contributing to social change. The course will focus on questions such as:  

• What do these authors propose about how each of us can participate as agents of social change?   
• How does our understanding of literature contribute to the struggle for environmental justice?   
• What can the study of literature contribute to Biologists’ understanding of the nature and scope of environmental issues in 

Alabama?   
How do we apply global literature to local issues of environmental injustice? 
 
ENG 232-004/80629/ Global Literature Topics/ TR 09:30 am-10:45 am/ COMER 306/ Rickel J 
ENG 232-005/81000/ Global Literature Topics/ TR 11:00 am-12:15 pm/ COMER 306/ Rickel J 
 
Global Literature: Humor and Global Politics 
 
Contemporary World literature has become a space within which to address the consequences of global atrocities such as slavery, 
colonialism, genocide, and violent cultural and economic exploitation. This is deeply disturbing subject matter. So, why are so many 
texts concerned with global political violence so funny? How do such texts deploy humor in their interrogation of oppressive 
conditions? What effect does humor have on the reader’s understanding of the very serious circumstances that such literature 
represents? In this class we will ask these questions as we read literature concerning India, the Caribbean, Africa, and the US. We will 
explore humor as a narrative technique through which literature critiques past colonial domination and continued political, economic, 
and cultural imperialism. Through a focus on the role of humor in global literary perspectives, we will consider ethical, social, and 
aesthetic ideals that reflect shared values as well as cultural distinctions. The selected readings will provide a basis for developing 
skills in literary interpretation, presentation, analysis, and discussion.  
 
ENG 232-006/82195/ Global Literature Topics/ MWF 09:00 am-09:50 am/ COMER 206/ Mahaffey P 
 
Global Literature: Topics:  The Utopian Impulse in a Dystopian  
 

Better never means better for everyone. It always means worse for some. 
       Margaret Atwood, A Handmaid’s Tale 
 
While economic, political, racial, and gender equality are desirable ends to strive for in society, humanity’s inherent self-serving 
nature make these social goals extremely difficult, if not impossible, to achieve. Yet, there exists a real-life fascination with the idea 
that a utopia, a term first coined by Sir Thomas More in 1516, is a theoretical social concept that can overcome any self-interest and be 
implemented in a conceived form or fashion in a particular socio-historical moment to correct any social inequalities. This utopian 
fascination, and perhaps obsession, is presented in literature where significant socio-political concerns needing correction are readily 
apparent on the surface of a utopian work alongside social critiques that initiate the need to create a perfect world. But even as the 
utopian impulse is presented in fiction, its exact opposite, the dystopian reality, promotes the pragmatic idea that society’s present 
course will perhaps end in a totalitarian society a “preferred” social order is established. This social order features an overtly 
repressive system that discourages social equality and individual freedom. Similar to the utopian impulse, the dystopian reality relies 
on what is “not there” on the surface to convey a relevant social critique, but it is a critique of what is considered moral and just and 
beneficial to the individual, thus calling for the need of extreme measures to eradicate any threat to the well-being of the “state.”  This 
class will read representative works from both the utopian impulse and the dystopian reality to identify, discuss and write about the 
“secondary text” found underneath the obvious utopian / dystopian narrative. The goal in this class exercise is to introduce and 
encourage critical readings of a particular type of literature that offers a connection between the abstract ideas associated with human 
existence and the practical realities of everyday life. 
 
Required texts: A Modern Utopia (Wells), Brave New World (Huxley), Anthem (Rand), Cat’s Cradle (Vonnegut), Island (Huxley)   

 



ENG 233-001/80610/ Honors Global Lit Survey/ TR 11:00 am-12:15 pm/ COMER 204/ Beringer A 
 
Honors Global Literature: The Literature of Conspiracy and Paranoia 
In this course we will examine representations of conspiracy and paranoia in global literature from the Renaissance to the present. Few 
motifs have proven more durable—or adaptable to change—than that of the vast conspiracy behind traumatic events. Even a casual 
comparison of earlier and later works of the last four centuries reveals a remarkable continuity. The spectral threats of revolutionaries, 
ethnic outsiders, secret societies and seducers that haunted the works of classic authors like John Milton and Nathaniel Hawthorne 
seem to find clear counterparts in the intrigues and government conspiracies in recent television shows and films such as The Hunger 
Games and Stranger Things, as well as modern political rhetoric. 
  
During the term we will read works that deal with this tantalizing theme as a means of introducing students to critical methods for 
reading and writing about literature. Along with some short historical and theoretical backgrounds, we will  begin our exploration with 
a few “classic” conspiracy works like Shakespeare’s Hamlet, John Milton’s Paradise Lost, Arthur Conan Doyle’s Sherlock 
Holmes and (gasp) The Declaration of Independence. Then, we will turn to conspiracy literature of the “modern” and “postmodern” 
periods including Margaret Atwood’s The Handmaid’s Tale, and Cathy Malkasian’s delightful comic, Percy Gloom. In addition to 
lively discussions and essays, students will contribute to the “Conspiracy Narratives Project,” a long-running website devoted to 
studying the culture, art, and appeal of conspiracy theory. (See http://conspiracynarratives.blogspot.com) 
 
 
ENG 261-001/82196/ Intro to Creative Writing/ TR 11:00 am-12:15 pm/ COMER 307/ Murphy J 
ENG 261-002/82197/ Intro to Creative Writing/ TR 12:30 pm-01:45 pm/ COMER 307/ Murphy J 
 
This course is the first installment in a three-part sequence available in creative writing.  We’ll begin with exercises, activities and 
readings that will help build an appreciation of the causes and effects of our words as we comment on the world around us.  Next, 
we’ll explore several genres of creative writing, starting with poetry, then shifting into prose midway through the course.  Along the 
way, we’ll read the work of prominent contemporaries in the Best American Poetry and Best American Short Stories anthologies, and 
discuss what we find as readers who are also writers.  We’ll begin to conceive of creative writing as a process, and we’ll become 
acquainted with several varieties of contemporary poetry and prose.  In addition to the creative writing assigned for the course, 
students will be asked to write two short reviews of creative writing events and a review of a publishing venue for creative writing.  
Students will also have the option of sharing their finished work with the community at a public class reading.  Writers at all levels of 
experience are welcome.  No prior workshop experience is required, though an appreciation of or openness to contemporary literary 
writing is strongly encouraged. 

 
ENG 300-001/80665/ Introduction to the Major/ MW 02:00 pm-03:15 pm/ COMER 306/ Chandler E 
This course is intended to prepare students for upper-level classes in the major by providing them with tools for effective reading, 
research and writing in the broad field of English studies.  We’ll explore the nature of literary texts and theories of interpretation; we’ll 
acquaint ourselves with essential library and on-line research tools; we’ll chart the territory of the discipline, including literary 
criticism, composition, and creative writing; we’ll seek answers to the age-old question “What can you do with an English major?”  
And by the time we’re through, students should have a sounder sense of both theoretical and practical concerns associated with the 
field, as they join critical and cultural conversations rooted in academe, with implications beyond. 

Required texts: How To Interpret Literature: Critical Theory for Literary and Cultural Studies (Parker); Critical Theory: A Reader for 
Literary and Cultural Studies (Parker); Line by Line (Cook); MLA Handbook (8th edition) 
 
ENG 305-001/80643/ Intro: British & Amer Lit I/ MW 02:00 pm-03:15 pm/ COMER 304/ Atwood E 
 
A survey of British and American literature from the Middle Ages to 1660, with an emphasis on major trends and influential writers. 
Required of all English majors. Prerequisite(s): ENG 300, although students may petition to take ENG 300 as a corequisite.  
3.000 Credit hours  
 
ENG 306-001/80646/ Intro To British & Amer Lit II/ TR 02:00 pm-03:15 pm/ COMER 206/ Webb S 
This course picks up the story of British and American literature where English 305 left off, around the year 1700. We’ll delve into the 
amazing variety of literary practices from the eighteenth century to the latter portion of the nineteenth century, considering the 
Augustan wits, the American pre- and post-revolutionary scene, the development of Romanticism and Transcendentalism, and the 
emergence of the realist novel. We’ll look at how British and American writers influenced and argued with each other, how debates 
about revolution, reform, women and slavery affected literary practice, and how literary genre responded to the rapidly expanding 
public sphere. 

 
 

http://conspiracynarratives.blogspot.com/


ENG 307-001/80609/ Intro to Brit & Amer Lit III/ MWF 12:00 pm-12:50 pm/ COMER 206/ Rozelle H 
 
A survey course required of all English majors, English 307 covers major authors and pivotal works in British and American literature 
of the late 19th century and the 20th century. Course objectives include familiarizing students with relevant texts, contexts, and current 
critical paradigms. Students will take two tests, write two papers, and offer presentations with handouts. Prerequisite: ENG 300, 
although students may petition to take ENG 300 as a corequisite.  

Required Texts:          

Longman Anthology of British Literature 4rd ed. (V2:B & V2:C) 

Norton Anthology of American Literature 8th ed. (Set:VC/VD/VE) 

 
ENG 310-001/80655/ Literature for Children/ TR 09:30 am-10:45 am/ COMER 208/ Webb S 
ENG 310-002/80861/ Literature for Children/ TR 11:00 am-12:15 pm/ COMER 208/ Webb S 
This class aims to present children’s literature as a distinctive literary art form and as an aid to teaching. We’ll read some of the 
classics of children’s literature as well as some newer releases, along with picture books, in order to develop an expansive view of this 
ever-changing field. A further goal of this class is to offer future teachers (and interested general readers) the tools for reading 
children’s books from various critical perspectives, and for locating and synthesizing the latest research in the field. 

ENG 361-001/80608/ Intermediate Creative Writing/ TR 02:00 pm-03:15 pm/ COMER 307/ Wurzbacher A 
 
This course is an intermediate-level, workshop-based seminar on the short story. We will read and analyze published and student-
produced fiction from a writer’s perspective, which is to say that in our analysis of the fiction we read, we will concentrate on how 
various craft elements (character development, plot structure, point of view, voice, dialogue, metaphor, and more) function and 
combine to create compelling narratives. We will pay particular attention to the relationship between a story’s content and its form. 
How does the form of a story—that is, its shape, the way it is told—relate to its subject matter or contribute to its theme? How can we, 
as writers, use craft to shape meaning? 

Readings will consist of student stories, published stories, and essays on the craft of fiction. 
 
ENG 405-001/81005/ Studies in One or Two Authors/ MW 02:00 pm-03:15 pm/ COMER 206/ Murphy J 
 
BOB DYLAN:  SO MANY ROADS 

Baby-faced boy from the North Country.  Eager undergraduate.  Acoustic guitarist.  Harmonica player.  Wide-eyed migrant to the 
Village.  Student of folk music.  Disciple of Woody Guthrie.  Tobacco head.  Civil rights neophyte.  Eligible bachelor.  Civil rights 
icon.  Embarrassed icon.  Wine head.  Lover.  Student of rock music.  Electric guitarist.  Traitor to the folk cause.  Mocker of causes.  
Surrealist.  Published poet.  Pot head.  Friend of the Beatles.  Difficult interview subject.  Bandleader.  Acid head.  Motorcyclist.  
Motorcycle accident victim.  Convalescent.  Basement dweller.  Country gentleman.  Happily-married man.  Father.  Crooner.  Singer-
songwriter.  Clear head.  Painter.  Actor.  Infidel.  Divorced man.  Advocate for the wrongly convicted.  Born-again Christian.  
Prophet.  Born-again Jew.  Roadhouse singer.  Friend of the Grateful Dead.  Has-been.  Footnote.  Lucky Wilbury.  Comeback artist. 
American existentialist.  Hooded vagrant.  Student of minstrelsy.  Southern gentleman.  Tour head.  Memoirist.  Nobel Prize winner.  
No-show.  Bob Dylan.  

Books will include Bob Dylan in America by Sean Wilentz, Studio A:  The Bob Dylan Reader edited by Benjamin Hedin, and Dylan’s 
memoir Chronicles, Vol. One, plus screenings of D.A. Pennebaker’s documentary Don’t Look Back, Todd Haynes’ biopic I’m Not 
There, and more music than may be mentioned here.  Assignments will include regular short responses to texts, a creative “Dylan 
Doppelganger” project, and one lengthy seminar paper. 

 
ENG 413-051/82198/ Studies in the Novel/ W 05:00 pm-07:30 pm/ COMER 206/ Wear J 
 
The Novels of Jane Austen 

This course will be both an in-depth study of the published work of Jane Austen and how her writings redefine our received 
knowledge about what defines a novel.  We will analyze Austen’s work in light of the obvious (marriage, property, aristocratic 
privilege) and perhaps the not-so-obvious (the slave trade, geopolitical empires, the armed forces).  To that end, students should 
expect to engage closely with primary materials of concern to Austen and the larger world of Regency England.  We will also engage 
with major trends in Austen scholarship including feminist, postcolonial, and ecocritical re-readings.  Finally, the course will look at 
some adaptations of Austen’s work, with a particular eye towards the tendency of these adaptations to whitewash the issues most 



important to Austen herself (and why they might).  At the same time, we will use these adaptations to consider why Austen’s novels 
remain so enduring, spawning an entire pop-culture industry (including an online RPG entitled Ever, Jane). 

 
ENG 414-051/82200/ Studies in Short Fiction/ M 05:00 pm-07:30 pm/ COMER 208/ Inglesby E 
 
In this course, we will examine works by major British short fiction writers of the modern period, including Forster, Joyce, Woolf, 
Bowen, and Wodehouse, that take us to Dublin before and after Irish independence, to Bloomsbury and greater London during the 
World Wars, and to stately mansions in the British countryside in the 1930s. Readings of both primary and secondary sources will 
focus on the cultural, political, and critical contexts in which these writers worked.  We’ll explore the development of the modern 
short story against a backdrop of rapid changes in international relations, war, and politics; modernism’s insistence on innovation of 
formal and stylistic elements of the short story; and the influence on theme of language and ideas associated with science, sociology, 
class, and consumerism.    

Prerequisites for this course:  ENG 300 or permission of instructor 
 
ENG 419-001/81969/ Special Topics in Genre/ TR 12:30 pm-01:45 pm/ COMER 208/ Beringer A 
 
Hoaxes, Hucksters, and Artful Deceptions 
 
Lunar Man-Bats! Feejee Mermaids! Fortune Tellers! Spirit Photography! And Imposters of All Stripes! Playful acts of fraud and 
fakery have long been central to American literature and popular culture, as American audiences reveled in speculating (and watching 
others speculate) about the bizarre and seemingly miraculous. In this course, we'll chart these “arts of deception” from the early 19th 
century up to the present. Our inquiry will reveal how trickery is tightly intertwined with philosophy, racial and ethnic ideology, and 
distinctively “modern” forms of cognition. 
 Our readings will include journalistic and literary hoaxes such as Washington Irving’s fake history of New York City, Edgar 
Alan Poe’s “Balloon Hoax,” and the New York Sun’s fabulous claims of humanoid bat creatures on the surface of the moon. We’ll 
look at 19th century public spectacles such as P.T. Barnum’s attractions, Henry Roltair’s visual illusions, William Mumler’s Spirit 
Photography, and Buffalo Bill’s Wild West Shows. We’ll study literary imposters such Ben Reitman, a sociologist-turned-female-
hobo, and “Buffalo Child” Long Lance who unexpectedly found himself impersonating a Blackfoot chief. Finally, we’ll look at the 
role that deception and illusion play in more “respectable” forms of visual art and literature including the paintings of Thomas Eakins, 
Cindy Sherman’s photography, Benjamin Franklin autobiography, and the literary fiction of figures like Herman Melville and Paul 
Auster. 
 
ENG 423-001/82202/ Medieval Literature/ MWF 09:00 am-09:50 am/ COMER 306/ Johnson 
 
“Medieval Dream Visions: Virtual Realities” 

The dream vision was the most useful and productive literary genre in medieval vernacular literature. By framing a text within the 
conceit of a divinely-sent dream, medieval authors were able to present their literary exploration of complex and sensitive cultural 
matters within a reader-centered context. This is to say that dream visions rarely offer a uniform or “correct” reading: rather, they offer 
an opportunity for exploring and interacting with the virtual world of the dream through deeply nuanced allegories and allusions that 
are vividly described and lovingly detailed. No matter the subject, whether theological, political, or social, the vision texts allow 
readers and writers to alienate themselves from their own quotidian existence and thus provide the distance and perspective required 
of critical thinking. By exploring this medieval genre through the lens of modern thinking about “virtual reality” the class will come to 
terms with our own modern perceptions of the Middle Ages, as well as understanding the cultural context of medieval vernacular 
poetry as instruments of social change. 

ENG 426-001/82204/ The Romantic Period/ MWF 11:00 am-11:50 am/ COMER 208/ Webb S 
 
Studies in the Romantic Period—Lyric, Labor, and Environmental Protest in Romantic Poetry 

We generally associate poetry with emotion, expression, spontaneity, and internal experience. We rarely think of poetry as work, or as 
doing any work in the world. Still less do we think of the poet as a laborer. However, there’s a long tradition – dating back to Virgil at 
least – that identifies poetry with labor, and that seeks to represent the laborer at work. In the nineteenth century, many poets 
developed a poetry of labor that stood in contrast to the more internally-oriented lyric tradition. 
Genres like the georgic (ie. a poem about farming), the pastoral and the landscape poem were transformed, on the one hand, to reflect 
private, internalized subjectivity; and on the other, to speak to the political aspirations of the working classes in a changing landscape 
replete with environmental injustice.  

Focusing on canonical and non-canonical poets of the Romantic period, this class will look at a wide range of poetic genres, from the 
georgic and the pastoral to the locodescriptive, the lyric and the sublime; we may even dip into the ballad and mix it up with some 
prose. We’ll discover the ways in which poets imagine work (their own and that of others) and the ways Romantic poetry spoke to 



questions of environmental justice at the dawn of the Industrial Revolution. We’ll also try to trace in this poetry the roots of 
(post)modern protest that runs through the labor tradition to twentieth-century folk music, blues, punk rock and hip hop.  

Poets we’ll likely consider include: William Blake, William Wordsworth, Robert Burns, Charlotte Smith, John Clare, Hannah More, 
Robert Bloomfield, James Hogg, Felicia Hemans, Percy Bysshe Shelley, John Keats, Mary Russell Mitford, John Thelwall, Letitia 
Elizabeth Landon, Samuel Taylor Coleridge. 

NOTE: This course will meet the British Literature distribution requirement, and EITHER the pre-1800 OR the post-1800 literature 
distribution requirement for English majors. 

ENG 439-051/81498/ Special Topics in Literature/ W 05:00 pm-07:30 pm/ COMER 208/ Atwood E 
 
"Speak I Will": Women and Gender in Early Modern England 
 
This special topics course will explore the role of women in Early Modern England. We will examine 16th/17th century scientific 
theories of sex and gender, the political and legal status of women, and a variety of genres of writing both by and about women. Some 
sample texts may include the letters and speeches of Queen Elizabeth I; noble women's diaries, sonnets, and prose romances; legal 
complaints from middle class women; popular misogynistic pamphlets; and plays like The Taming of the Shrew and its lesser-known 
"sequel," The Tamer Tamed. By the end of the course, you will have an historically-grounded understanding of the complex social 
forces that inform gender roles and the ways writing, words, and fiction can shape these forces. 
 
ENG 454-001/82206/ Studies in Comp & Rhetoric/ MW 02:00 pm-03:15 pm/ COMER 208/ Mwenja 
 
Appropriate for students interested in writing-intensive professions in both the humanities and the sciences, this course offers an 
overview of commonly encountered genres in both technical and professional writing, including memos, proposals, technical reports, 
and oral presentations. With an emphasis on clarity and concision, the class will assist students in  

• understanding document design, paying particular attention to audience, purpose, and ethical considerations; 
• understanding the purposes, processes and patterns in professional and technical communication; 
• developing flexible strategies for creating, revising, and editing writing in professional and technical genres; 
• honing writing craft, style, and mechanics within given genres to convey complex information using both text and image; 
• developing self-assessment and reflective strategies to improve all of the above. 

 
ENG 461-001/81932/ Advanced Creative Writing/ MW 02:00 pm-03:15 pm/ COMER 307/ Wurzbacher A 
This advanced-level, workshop-based seminar will focus on individual short stories and collections of short fiction. In addition to 
reading and workshopping student stories, we will read several short story collections with an eye for the ways in which they cohere. 
This course will include a survey of venues for publication and the creation of a folio of work approaching publishable quality. 
Students will be encouraged to reflect upon and identify common themes and patterns in their own work and to consider ways in 
which their own stories might be combined into cohesive manuscripts. Prerequisite: ENG 361 or graduate student status (for ENG 
561). 

Possible texts, in addition to student stories, may include: Robert Olen Butler, A Good Scent from a Strange Mountain; Alice Munro, 
Runaway; Katherine Heiny, Single, Carefree, Mellow; Joan Silber, Ideas of Heaven; Tim O’Brien, The Things They Carried 

ENG 475-001/82208/ Lit of Sexuality and Gender/ TR 02:00 pm-03:15 pm/ COMER 208/ Rickel J 
     
This class will engage with both literature and theory to explore the relationship that gender and sexuality have to the contemporary 
global economy. We will consider how current processes of globalization – in the form of neoliberal economic policies – mold 
normative conceptions of gender and sexuality and how a multiplicity of global feminisms and LGBT voices expose the complexities 
of today’s global economy. The texts in this course will offer opportunities to examine constructions of masculinity; the exploitation 
of US feminism by corporations and the military industrial complex; LGBT identities in global context; queer tourism and 
neocolonialism; the commodification of the body and desire; discourses around sex work and trafficking; and the rise of consumer 
citizenship. Throughout the course we will ask how literary representation is uniquely able to inform and challenge understandings of 
sex and gender in today’s global economy.     
 
ENG 485-051/80641/ Senior Sem: Capstone Course/ T 05:00 pm-07:30 pm/ COMER 208/ Rozelle H 
 
Campus Lit: Academe in Novel, Theater, and Film 

English 485 provides students with an occasion to reflect on their English studies and engage the question of literature’s role both in 
the liberal arts and as a vehicle for professional development. This capstone course will explore the lives of college students and 
faculty in novels, plays, and movies. Students will grapple with questions such as these: How are English majors, writers, and 



professors represented in literature, theater and film? What has changed about your understanding of your chosen field since you took 
English 101? What choices do you have in putting your English degree to use?  Literary texts include Lucky Jim by Kingsley Amis, 
Straight Man by Richard Russo, The Human Stain by Philip Roth, The Rules of Attraction by Bret Easton Ellis, Wonder Boys by 
Michael Chabon, and Publish and Perish by James Hynes. Theater and Film: Who’s Afraid of Virginia Woolf? & The Paper Chase. 
Requirements: one short paper (5-8 pages), one seminar paper (15-25 pages), portfolio assignment, position papers, and presentations. 
Prerequisite: ENG 300. 

ENG 489-001/82075/ Selected Topics in Lit & Lang/ TR 09:30 am-10:45 am/ COMER 206/ Mahaffey P (Doc Nola) 

Writing “Fantastic” New Orleans  

The key to maintaining the memory of New Orleans, The New Orleans Class, and most importantly, The New Orleans Trip, is found 
in the literature written about all three. In this literature, both creative fiction and creative non-fiction, we speak of what makes the 
most unique American city, the Most Unique American City. And it is that time of the year that we once more speak of what we 
imagine about a city as real as our own sense of realness. You are invited to become part of something that started out as a casual 
conversation and eventually became an annual October tradition. Like many before, you will gather in the courtyard of Jean Lafitte’s 
Blacksmith Shop and hold court; you will walk the streets of the French Quarter, Treme, Algiers, and the Garden District; you will 
wander through the Bywater and Faubourg Marigny with no particular destination in mind but secure in the knowledge you will know 
you have arrived when you arrive. You will heed the call of the nocturnal rhythms of Jazz, of Zydeco, of the Blues, of Reggae, of Rap 
and of New Orleans Bounce if you are that daring. Louis Armstrong will play for you; Mahalia Jackson will sing for you, and Buddy 
Bolden will get it all started by calling his children home on his cornet. You will dance your own dance shaking off the inhibitions and 
concerns of the world outside of New Orleans. And yes, late into the night and early into the next morning you will crawl towards the 
promise of sleep, of forgiveness, and of redemption hoping you will get the chance to do it all over again. And, you will write about 
“Fantastic” New Orleans. Although this class will examine chosen literary examples and become knowledgeable in the myriad ways 
writers attempt to capture all that is particularly New Orleans, its members will produce their own writing projects whose purpose is to 
introduce innovative ways of documenting the sublime nature of the city. An optional writer’s retreat will take place in New Orleans 
from Wednesday, October 18th to Sunday, October 22nd. 
 
ENG 500-051/80640/ Intro to Graduate Studies/ M 05:00 pm-07:30 pm/ COMER 206/ Beringer A 
 
This course introduces students to the content and relational knowledge expected of a successful graduate work in literary studies. The 
class focuses on helping students develop specific reading, research, writing, and critical thinking skills necessary for (and expected 
of) graduate-level coursework and research.  As a result, we will take a practice-level approach to (1) developing scholarly habits and 
research practices, (2) introducing the debates and issues that shape the English discipline, (3) developing and refining a personal 
philosophy for one’s individual academic goals, and (4) practicing basic writing and analysis techniques in the context of the forms 
and styles most common to graduate-level work.  This class is advisable for any student considering 500-level work in English, as it 
forms the foundation of the work expected of these classes.  We candidly discuss the concerns of graduate work at the university, 
including teaching, research opportunities, and pre-professionalization activities.  The workload consists of papers, which allow us to 
discuss writing techniques, class presentations, and practice assignments that help us outline how to approach a large-scale research 
project.  This course is required of all students pursuing the M.A. in English. 
 
ENG 505-001/81006/ Studies in One or Two Authors/ MW 02:00 pm-03:15 pm/ COMER 206/ Murphy J 
 
BOB DYLAN:  SO MANY ROADS 

Baby-faced boy from the North Country.  Eager undergraduate.  Acoustic guitarist.  Harmonica player.  Wide-eyed migrant to the 
Village.  Student of folk music.  Disciple of Woody Guthrie.  Tobacco head.  Civil rights neophyte.  Eligible bachelor.  Civil rights 
icon.  Embarrassed icon.  Wine head.  Lover.  Student of rock music.  Electric guitarist.  Traitor to the folk cause.  Mocker of causes.  
Surrealist.  Published poet.  Pot head.  Friend of the Beatles.  Difficult interview subject.  Bandleader.  Acid head.  Motorcyclist.  
Motorcycle accident victim.  Convalescent.  Basement dweller.  Country gentleman.  Happily-married man.  Father.  Crooner.  Singer-
songwriter.  Clear head.  Painter.  Actor.  Infidel.  Divorced man.  Advocate for the wrongly convicted.  Born-again Christian.  
Prophet.  Born-again Jew.  Roadhouse singer.  Friend of the Grateful Dead.  Has-been.  Footnote.  Lucky Wilbury.  Comeback artist. 
American existentialist.  Hooded vagrant.  Student of minstrelsy.  Southern gentleman.  Tour head.  Memoirist.  Nobel Prize winner.  
No-show.  Bob Dylan.  

Books will include Bob Dylan in America by Sean Wilentz, Studio A:  The Bob Dylan Reader edited by Benjamin Hedin, and Dylan’s 
memoir Chronicles, Vol. One, plus screenings of D.A. Pennebaker’s documentary Don’t Look Back, Todd Haynes’ biopic I’m Not 
There, and more music than may be mentioned here.  Assignments will include regular short responses to texts, a creative “Dylan 
Doppelganger” project, and one lengthy seminar paper. 

 
 



ENG 513-051/82199/ Studies in the Novel/ W 05:00 pm-07:30 pm/ COMER 206/ Wear J 
 
The Novels of Jane Austen 

This course will be both an in-depth study of the published work of Jane Austen and how her writings redefine our received 
knowledge about what defines a novel.  We will analyze Austen’s work in light of the obvious (marriage, property, aristocratic 
privilege) and perhaps the not-so-obvious (the slave trade, geopolitical empires, the armed forces).  To that end, students should 
expect to engage closely with primary materials of concern to Austen and the larger world of Regency England.  We will also engage 
with major trends in Austen scholarship including feminist, postcolonial, and ecocritical re-readings.  Finally, the course will look at 
some adaptations of Austen’s work, with a particular eye towards the tendency of these adaptations to whitewash the issues most 
important to Austen herself (and why they might).  At the same time, we will use these adaptations to consider why Austen’s novels 
remain so enduring, spawning an entire pop-culture industry (including an online RPG entitled Ever, Jane). 
 
ENG 514-051/82201/ Studies in Short Fiction/ M 05:00 pm-07:30 pm/ COMER 208/ Inglesby E 
 
In this course, we will examine works by major British short fiction writers of the modern period, including Forster, Joyce, Woolf, 
Bowen, and Wodehouse, that take us to Dublin before and after Irish independence, to Bloomsbury and greater London during the 
World Wars, and to stately mansions in the British countryside in the 1930s. Readings of both primary and secondary sources will 
focus on the cultural, political, and critical contexts in which these writers worked. We’ll explore the development of the modern short 
story against a backdrop of rapid changes in international relations, war, and politics; modernism’s insistence on innovation of formal 
and stylistic elements of the short story; and the influence on theme of language and ideas associated with science, sociology, class, 
and consumerism.    

Prerequisites for this course:  ENG 300 or permission of instructor 
 
ENG 519-001/81970/ Special Topics in Genre/ TR 12:30 pm-01:45 pm/ COMER 208/ Beringer A 
 
Hoaxes, Hucksters, and Artful Deceptions 
 
Lunar Man-Bats! Feejee Mermaids! Fortune Tellers! Spirit Photography! And Imposters of All Stripes! Playful acts of fraud and 
fakery have long been central to American literature and popular culture, as American audiences reveled in speculating (and watching 
others speculate) about the bizarre and seemingly miraculous. In this course, we'll chart these “arts of deception” from the early 19th 
century up to the present. Our inquiry will reveal how trickery is tightly intertwined with philosophy, racial and ethnic ideology, and 
distinctively “modern” forms of cognition. 
 Our readings will include journalistic and literary hoaxes such as Washington Irving’s fake history of New York City, Edgar 
Alan Poe’s “Balloon Hoax,” and the New York Sun’s fabulous claims of humanoid bat creatures on the surface of the moon. We’ll 
look at 19th century public spectacles such as P.T. Barnum’s attractions, Henry Roltair’s visual illusions, William Mumler’s Spirit 
Photography, and Buffalo Bill’s Wild West Shows. We’ll study literary imposters such Ben Reitman, a sociologist-turned-female-
hobo, and “Buffalo Child” Long Lance who unexpectedly found himself impersonating a Blackfoot chief. Finally, we’ll look at the 
role that deception and illusion play in more “respectable” forms of visual art and literature including the paintings of Thomas Eakins, 
Cindy Sherman’s photography, Benjamin Franklin autobiography, and the literary fiction of figures like Herman Melville and Paul 
Auster. 
 
ENG 523-001/82203/ Medieval Literature/ MWF 09:00 am-09:50 am/ COMER 306/ Johnson 
 
“Medieval Dream Visions: Virtual Realities” 

The dream vision was the most useful and productive literary genre in medieval vernacular literature. By framing a text within the 
conceit of a divinely-sent dream, medieval authors were able to present their literary exploration of complex and sensitive cultural 
matters within a reader-centered context. This is to say that dream visions rarely offer a uniform or “correct” reading: rather, they offer 
an opportunity for exploring and interacting with the virtual world of the dream through deeply nuanced allegories and allusions that 
are vividly described and lovingly detailed. No matter the subject, whether theological, political, or social, the vision texts allow 
readers and writers to alienate themselves from their own quotidian existence and thus provide the distance and perspective required 
of critical thinking. By exploring this medieval genre through the lens of modern thinking about “virtual reality” the class will come to 
terms with our own modern perceptions of the Middle Ages, as well as understanding the cultural context of medieval vernacular 
poetry as instruments of social change. 
 
ENG 526-001/82205/ The Romantic Period/ MWF 11:00 am-11:50 am/ COMER 208/ Webb S 
 
Studies in the Romantic Period—Lyric, Labor, and Environmental Protest in Romantic Poetry 

We generally associate poetry with emotion, expression, spontaneity, and internal experience. We rarely think of poetry as work, or as 
doing any work in the world. Still less do we think of the poet as a laborer. However, there’s a long tradition – dating back to Virgil at 



least – that identifies poetry with labor, and that seeks to represent the laborer at work. In the nineteenth century, many poets 
developed a poetry of labor that stood in contrast to the more internally-oriented lyric tradition. 
Genres like the georgic (ie. a poem about farming), the pastoral and the landscape poem were transformed, on the one hand, to reflect 
private, internalized subjectivity; and on the other, to speak to the political aspirations of the working classes in a changing landscape 
replete with environmental injustice.  

Focusing on canonical and non-canonical poets of the Romantic period, this class will look at a wide range of poetic genres, from the 
georgic and the pastoral to the locodescriptive, the lyric and the sublime; we may even dip into the ballad and mix it up with some 
prose. We’ll discover the ways in which poets imagine work (their own and that of others) and the ways Romantic poetry spoke to 
questions of environmental justice at the dawn of the Industrial Revolution. We’ll also try to trace in this poetry the roots of 
(post)modern protest that runs through the labor tradition to twentieth-century folk music, blues, punk rock and hip hop.  

Poets we’ll likely consider include: William Blake, William Wordsworth, Robert Burns, Charlotte Smith, John Clare, Hannah More, 
Robert Bloomfield, James Hogg, Felicia Hemans, Percy Bysshe Shelley, John Keats, Mary Russell Mitford, John Thelwall, Letitia 
Elizabeth Landon, Samuel Taylor Coleridge. 

NOTE: This course will meet the British Literature distribution requirement, and EITHER the pre-1800 OR the post-1800 literature 
distribution requirement for English majors. 
 
ENG 539-051/81499/ Special Topics in Literature/ W 05:00 pm-07:30 pm/ COMER 208/ Atwood E 
 
"Speak I Will": Women and Gender in Early Modern England 
 
This special topics course will explore the role of women in Early Modern England. We will examine 16th/17th century scientific 
theories of sex and gender, the political and legal status of women, and a variety of genres of writing both by and about women. Some 
sample texts may include the letters and speeches of Queen Elizabeth I; noble women's diaries, sonnets, and prose romances; legal 
complaints from middle class women; popular misogynistic pamphlets; and plays like The Taming of the Shrew and its lesser-known 
"sequel," The Tamer Tamed. By the end of the course, you will have an historically-grounded understanding of the complex social 
forces that inform gender roles and the ways writing, words, and fiction can shape these forces. 
 
ENG 554-001/82207/ Studies in Comp & Rhetoric/ MW 02:00 pm-03:15 pm/ COMER 208/ Mwenja 
 
Appropriate for students interested in writing-intensive professions in both the humanities and the sciences, this course offers an 
overview of commonly encountered genres in both technical and professional writing, including memos, proposals, technical reports, 
and oral presentations. With an emphasis on clarity and concision, the class will assist students in 

• understanding document design, paying particular attention to audience, purpose, and ethical considerations; 
• understanding the purposes, processes and patterns in professional and technical communication; 
• developing flexible strategies for creating, revising, and editing writing in professional and technical genres; 
• honing writing craft, style, and mechanics within given genres to convey complex information using both text and image; 

developing self-assessment and reflective strategies to improve all of the above. 
 
ENG 561-001/81933/ Advanced Creative Writing/ MW 02:00 pm-03:15 pm/ COMER 307/ Wurzbacher A 
This advanced-level, workshop-based seminar will focus on individual short stories and collections of short fiction. In addition to 
reading and workshopping student stories, we will read several short story collections with an eye for the ways in which they cohere. 
This course will include a survey of venues for publication and the creation of a folio of work approaching publishable quality. 
Students will be encouraged to reflect upon and identify common themes and patterns in their own work and to consider ways in 
which their own stories might be combined into cohesive manuscripts. Prerequisite: ENG 361 or graduate student status (for ENG 
561). 

Possible texts, in addition to student stories, may include: Robert Olen Butler, A Good Scent from a Strange Mountain; Alice Munro, 
Runaway; Katherine Heiny, Single, Carefree, Mellow; Joan Silber, Ideas of Heaven; Tim O’Brien, The Things They Carried 

ENG 575-001/82209/ Literature By Women/ TR 02:00 pm-03:15 pm/ COMER 208/ Rickel J 
 
Sex, Gender, and the Contemporary Global Economy   
   
This class will engage with both literature and theory to explore the relationship that gender and sexuality have to the contemporary 
global economy. We will consider how current processes of globalization – in the form of neoliberal economic policies – mold 
normative conceptions of gender and sexuality and how a multiplicity of global feminisms and LGBT voices expose the complexities 
of today’s global economy. The texts in this course will offer opportunities to examine constructions of masculinity; the exploitation 
of US feminism by corporations and the military industrial complex; LGBT identities in global context; queer tourism and 



neocolonialism; the commodification of the body and desire; discourses around sex work and trafficking; and the rise of consumer 
citizenship. Throughout the course we will ask how literary representation is uniquely able to inform and challenge understandings of 
sex and gender in today’s global economy.   
 
ENG 589-001/82212/ Sel Topics:Literature/Language/ TR 09:30 am-10:45 am/ COMER 206/ Mahaffey P (Doc Nola) 

Writing “Fantastic” New Orleans  

The key to maintaining the memory of New Orleans, The New Orleans Class, and most importantly, The New Orleans Trip, is found 
in the literature written about all three. In this literature, both creative fiction and creative non-fiction, we speak of what makes the 
most unique American city, the Most Unique American City. And it is that time of the year that we once more speak of what we 
imagine about a city as real as our own sense of realness. You are invited to become part of something that started out as a casual 
conversation and eventually became an annual October tradition. Like many before, you will gather in the courtyard of Jean Lafitte’s 
Blacksmith Shop and hold court; you will walk the streets of the French Quarter, Treme, Algiers, and the Garden District; you will 
wander through the Bywater and Faubourg Marigny with no particular destination in mind but secure in the knowledge you will know 
you have arrived when you arrive. You will heed the call of the nocturnal rhythms of Jazz, of Zydeco, of the Blues, of Reggae, of Rap 
and of New Orleans Bounce if you are that daring. Louis Armstrong will play for you; Mahalia Jackson will sing for you, and Buddy 
Bolden will get it all started by calling his children home on his cornet. You will dance your own dance shaking off the inhibitions and 
concerns of the world outside of New Orleans. And yes, late into the night and early into the next morning you will crawl towards the 
promise of sleep, of forgiveness, and of redemption hoping you will get the chance to do it all over again. And, you will write about 
“Fantastic” New Orleans. Although this class will examine chosen literary examples and become knowledgeable in the myriad ways 
writers attempt to capture all that is particularly New Orleans, its members will produce their own writing projects whose purpose is to 
introduce innovative ways of documenting the sublime nature of the city. An optional writer’s retreat will take place in New Orleans 
from Wednesday, October 18th to Sunday, October 22nd. 
 
 


