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Spring 2018 
 
ENG 231-001/10400/Global Literature Survey/TR 11:00 am-12:15 pm/COMER206/Atwood E 
ENG 231-002/10401/Global Literature Survey/TR 12:30 pm-01:45 pm/COMER206/Atwood E 
 
"The Best of All Possible Worlds: Utopian and Dystopian Literature” In this section of Global Literature, we will explore 
the imaginative and literary creation of utopian and dystopian worlds from the ancient Greeks to the present era, 
encountering a range of cultural traditions and literary genres along the way. Sample texts may include: Plato’s Republic, 
More’s Utopia, Voltaire’s Candide, and Atwood’s The Handmaid’s Tale. 
 
ENG 231-003/10411/Global Literature Survey/TR 02:00 pm-03:15 pm/COMER206/Inglesby E 
ENG 231-004/10412/Global Literature Survey/TR 03:30 pm-04:45 pm/COMER206/Inglesby E 
 
Literary Laughs  
 
In this course, we'll trace the history of hilarity from Aristophanes to David Sedaris, beginning with Lysistrata, a ribald 
examination of war and sexual frustration in ancient Greece, and stopping along the way to enjoy the humor of 
Shakespeare, Rabelais, Twain, Wodehouse, Wilde, Stoppard, Dorothy Parker, and many more masters of mirth.  As we 
survey comedic writing through several centuries and across many national borders, we'll attempt to discover the 
essence of what makes us laugh, literally, until we cry. 
 
ENG 231-005/10413/Global Literature Survey/TR 09:30 am-10:45 am/COMER306/Rickel J 
ENG 231-006/10436/Global Literature Survey/TR 11:00 am-12:15 pm/COMER306/Rickel J 
 
Gender and Sexuality 
 
Gender and sexuality are factors that shape every single one of our lives, informing our actions and relationships in ways 
that we often overlook. Literature acknowledges this and allows us to examine how ideas about gender and sexuality 
impact every human being throughout the world. Literary works offer us fictional characters who embody our own 
experiences as well as those of diverse individuals who may broaden, challenge, or affirm our conceptions of our own 
gender and sexual identities. This class will consider literary works that explore various perspectives about gender and 
sexuality over the last few centuries. It will analyze how masculinity and femininity have been constructed as well as 
challenged, and it will study how sexuality has been represented and explored.  
 
ENG 231-007/12191/Global Literature Survey/MWF 11:00 am-11:50 am/COMER206/Webb S 
 
Our Monsters, Ourselves 
 
2018 marks the 200th anniversary of the publication of Mary Shelley’s novel, Frankenstein. This course will take this 
opportunity to examine the importance and influence of this “monstrous creation” from its conception during a ghost 
story-writing competition in the Swiss Alps to the ways in which various authors have thought about monstrosity and 
otherness, identity and community. Some of the questions we’ll ask, spurred by Shelley’s rich novel, include: How do we 
come to know who we are as individuals? As a collectivity? How do societies identify those who are other? And what are 
the consequences of that? Can technology help us answer these questions in any meaningful way. If it could, should it? 
 
Readings may include: 

Mary Shelley, Frankenstein (1818 edition) 
Beowulf 
Franz Kafka, The Metamorphosis 
Kazuo Ishiguro, Never Let Me Go 
Michael Bishop, Brittle Innings 
Art Spiegelman, The Complete Maus 

 



ENG 232-001/10439/Global Literature Topics/TR 12:30 pm-01:45 pm/COMER304/Murphy J 
ENG 232-002/10440/Global Literature Topics/TR 02:00 pm-03:15 pm/COMER304/Murphy J 
 
MORE THAN THE ABSENCE OF WAR:  ONE HUNDRED YEARS OF PEACE WRITING 
 
The unfathomable violence of the First World War, at its peak one hundred years ago, set loose shock waves that would 
resonate for the remainder of the 20th Century and up to the present day.  In response to the war’s killing and 
destruction, and as witness to the environmental, economic and political degradation that followed, poets, novelists, 
singers, and other writers added their voices to a growing movement, or series of movements, attempting to bring 
about peace through art.  But to what end?  War is still with us, “over there” and at home.  And along with the teachers, 
leaders, martyrs and other heroes of the peace movement there also arose hustlers, swindlers, dealers, and other 
opportunists who were happy to go along for the ride.  In this course we’ll explore both the foundations of modern 
peace writing and some of its recent expressions in several media, spanning the last hundred years.  As this territory is 
vast, we’ll necessarily look at only select examples, including many poems from Carolyn Forché’s anthology Against 
Forgetting:  Twentieth-Century Poetry of Witness; selections from Michael Warr’s anthology Of Poetry and Protest:  From 
Emmett Till to Trayvon Martin; Herman Hesse’s Siddhartha; The Selected Poetry of Yehuda Amichai; Allen Ginsberg’s 
Howl and Other Poems; Wendell Berry’s Our Only World; music of protest from the Vietnam War era; and Stanley 
Kubrick’s landmark film Dr. Strangelove.  Assignments will include two essays, a midterm and a final, and a group project 
looking more deeply into a phenomenon from the peace movements of the times. 
 
ENG 232-003/10441/Global Literature Topics/TR 09:30 am-10:45 am/COMER304/Chandler E 
 
This course will inquire into the place of a particular sub-form of the novel, the Bildüngsroman—or coming of age 
story—within the context of culture in the American South.  The principal foci of our discussions will be the ways in 
which Bildüngsromane simultaneously reflect and help to produce certain cultural categories and concepts that circulate 
inside and outside their covers, among them individual identity, youth, maturity, career, family, region, class, race and 
gender.  Additionally, we will view one or two Bildüngsromane (outside of class), which may include Beasts of the 
Southern Wild, Junebug, The Help, and Selma. 
 
ENG 232-004/10442/Global Literature Topics/MWF 09:00 am-09:50 am/COMER306/Wear J 
ENG 232-005/10444/Global Literature Topics/MWF 10:00 am-10:50 am/COMER306/Wear J 
 
How to be a Hero: the Classical Epic and Its Legacy 
 
What is a hero?  How has the idea of a hero changed?  How much do we owe our current-day understanding of heroes 
to the epics of the past?  Characters like Achilles, Odysseus, and Aeneas all share similar characteristics, but offer vastly 
different ideas of what it means to be heroic.  This class will examine how the epic poets Homer and Virgil construct the 
character of the hero, and how the intricacies of language offer us contradictory visions of the hero—flawed characters 
that teach us as much about human frailty and suffering as they do typical heroic qualities like bravery and courage.  We 
will complete the semester by considering how the heroes of these foundational works of literature continue to 
resonate even after thousands of years.  Required texts include Homer’s Iliad and Odyssey and Virgil’s Aeneid. 
 
ENG 232-006/11825/Global Literature Topics/MWF 12:00 pm-12:50 pm/COMER206/Rozelle H 
ENG 232-007/12192/Global Literature Topics/MWF 01:00 pm-01:50 pm/COMER206/Rozelle H 
 
Bioregional Terror 
  
Horror buffs and fans of gothic literature will find this course sufficiently cringe-worthy, as we will dig into some of the 
most terrifying and macabre novels, comics, films, and TV to come from the Southeastern U.S. in the last three decades. 
Bioregionalism and globalization will be explored as markers of cultural anxiety, as will identity politics and performance 
in the Deep South. Literary texts include Lost Souls by Poppy Z. Brite, The Amulet by Michael McDowell, Twilight by 
William Gay, Drowning Girl by Caitlin R. Kiernan, Child of God by Cormac McCarthy, and the graphic series Harrow 
County. Requirements: two short papers, one presentation with handout, daily quizzes, midterm and final exam. 



 
ENG 234-001/10448/Honors Global Lit Topics/TR 03:30 pm-04:45 pm/COMER306/Beringer A 
 
Graphic Narrative is a general term for Comics, Graphic Novels, Manga, Hieroglyphs, Sequential Art, and Visual Poems. 
In recent years, cultural and literary critics have recognized that graphic narratives are more than just simple pictures or 
hollow amusements; they are a sophisticated medium with their own elaborate language and conventions. 
 
English 234 explores the history and theory of the exciting field of graphic narrative from the 18th century to the 
present. Primary texts include classics like Little Nemo in Slumberland, important historical works such as Rodolphe 
Topffer’s Monsieur Vieux Bois, international comics such as Herge’s Tintin au Tibet and Miyazaki’s Nausicaa, superhero 
comics including Ms. Marvel, as well as the newest developments in graphic novels like Alison Bechdel’s Fun Home and 
Eleanor Davis’ How to Be Happy. 
 
All students in English 234 participate in curating and constructing the University of Montevallo’s “Language of Comics” 
Exhibit. The theme for this year’s exhibit will be “The Secret History of Superheros.” As a result, the Spring 2018 section 
of 234 will feature expanded content relating to the history and theory of superheroes in comics and culture. 
 
ENG 261-001/12193/Intro to Creative Writing/TR 02:00 pm-03:15 pm/COMER307/Wurzbacher A 
ENG 261-002/12194/Intro to Creative Writing/TR 03:30 pm-04:45 pm/COMER307/Wurzbacher A 
 
English 261 is a reading- and writing-intensive course designed to introduce you to the genres of fiction and poetry. You 
will write in each genre and will also learn to “read as a writer,” analyzing the use of various craft elements by published 
writers, your classmates, and eventually, yourself. This course demands active participation in class discussion and a 
commitment to regular and extensive reading and writing. One of your goals in this class should be to figure out how to 
give yourself a discrete period of time almost every day that is devoted to your writing; you will keep a writing journal 
for this purpose. Through regular in-class workshops, you will learn to develop constructive and insightful responses to 
others’ creative work, and to accept and consider with an open mind the feedback you receive from your fellow writers. 
English 261 is a prerequisite for English 361 and 461 (intermediate and advanced creative writing classes). 
 
ENG 300-001/10450/Introduction to the Major/TR 03:30 pm-04:45 pm/COMER208/Rickel J 
 
What is your role as a reader of literature? To what extent do you follow cues set out by an author, and at what point do 
you determine the significance of a piece of literature through your particular reading approach? What happens when 
readers become writers and challenge accepted narratives either through new forms of literature or through criticism? 
How do such relationships between fictional texts and between fictional and critical texts affect the way literature is 
read?  
 
In this introduction to the study of literature, we will read literature that moves across time, space, culture, and genre by 
way of intertextuality. As we analyze this literature, we will explore multiple critical and theoretical approaches in order 
to ask how the point of view of the narrator, author, and reader each affect a story. We will also examine tropes as they 
operate within and between texts; the formation and transgression of literary canons; and the relationship of literature 
to various historical and cultural contexts from the eighteenth through the twenty-first century. Through your 
participation in exercises, note taking, and essay assignments, you will gain practice applying an expanded critical 
vocabulary and multiple analytical methods. This course will not only offer opportunities to study exchanges between 
stories and between scholarly writers and literary works, but it will also highlight the relationship between the literature 
you read, the writing assignments you complete, and the work you may pursue on your career path. 
 
ENG 305-001/10451/Intro: British & Amer Lit I/MWF 01:00 pm-01:50 pm/COMER304/Wear J 
 
Introduction to the Study of British and American Literature I 
 
This course will introduce you to the work of Medieval and Renaissance literary culture.  Although pejoratively described 
as the “dark ages,” the Medieval period witnessed social, religious, and political upheaval, and the literature of this 



period reflects these dramatic cultural changes.  The Tudor-Stuart period of the English Renaissance was a period of 
similar upheaval, and we will examine historical and cultural works such as letters, treatises, homilies, speeches, and 
sonnets which will provide us with contexts for reading both the literature and the culture of the period.  Over the 
course of the semester, we will attend to issues that cut across genres and time periods, such as authority, gender, 
marriage, religion, notions of authorship, “self-fashioning,” privacy, love, sex, rebellion, kingship, Queenship, and 
Englishness.  Part of our goal will be to place these disparate voices, works, themes, and genres (ranging from dream 
visions to political pamphlets to epic poetry) in conversation with one another so as to gain a richer understanding of the 
complexities of early English literary culture.  We will think about these works as texts written for a specific time and 
discuss why their themes continue to have resonance in the present day. 
 
ENG 306-001/11023/Intro To British & Amer Lit II/TR 09:30 am-10:45 am/COMER206/Beringer A 
 
A survey of British and American literature from 1660-1865, with emphasis on major trends, influential writers, and the 
transatlantic dialogue that emerged following the American Revolution. We will explore developments as writers 
responded to the exigencies of living in a world transformed by war, slavery, migration, industrialization, and the 
emergence of the United States and Britain as imperial powers. Our discussions will take us through major formal 
developments such as romantic poetry and the rise of the novel. We will also explore the ever-expanding array of ethnic 
and subaltern literature of this period. Three recurring motifs will help us organize our study: Conceptions of citizenship, 
depictions of the natural environment, and transatlantic circuits of intellectual exchange.  
 
ENG 307-001/10452/Intro to Brit & Amer Lit III/TR 11:00 am-12:15 pm/COMER106/Inglesby E 
 
Intro to British & American Literature from 1865 to the Present   
 
In this course, we’ll examine poetry, short fiction, essays, and drama from three major literary periods, beginning with 
the Victorian and moving forward in time through the Modern and Postmodern eras in British and American literature. 
Along the way, we’ll discover connections between the social and political forces that characterize these time periods 
and the literary art they inspire.     
 
ENG 310-001/10453/Literature for Children/TR 11:00 am-12:15 pm/COMER208/Webb S 
ENG 310-002/11024/Literature for Children/TR 12:30 pm-01:45 pm/COMER208/Webb S 
 
This class looks at literature for children as a distinctive literary art form and as an aid to teaching in K-12. We’ll read 
some of the classics of children’s literature as well as some newer releases, along with picture books. A further goal of 
this class is to offer future teachers and English majors the tools for engaging children’s books from various critical 
perspectives, for locating the latest research in the field, and for thinking about issues around censorship and 
intellectual freedom. 
 
Priority registration is given to students in Early Childhood and Elementary Education, but students in other majors are 
welcome to sign up after the regular registration period, or with permission of the instructor. Please email Samantha 
Webb at: webbs@montevallo.edu 
 
Readings may include: 

E.B. White, Charlotte’s Web 
Christopher Paul Curtis, Bud, Not Buddy 
Alex Gino, George 
Amy Timberlake, One Came Back 
Neil Gaiman, The Graveyard Book 
Cece Bell, El Deafo 
Selected picture books 
 
 

 

mailto:webbs@montevallo.edu


ENG 361-001/10454/Intermediate Creative Writing/TR 11:00 am-12:15 pm/COMER307/Murphy J 
 
INTERMEDIATE CREATIVE WRITING:  POETRY 
 
This course is the second installment in a three-part sequence available in creative writing at UM.  The focus for this 
term’s 361 course will be poetry writing and the study of poetics.   Close attention will be paid to the complementary 
processes of writing and reading poems.  From idea generation and development, to drafting, critiquing, and revising, 
then finally to sharing finished work with the community at a public class reading, we’ll explore several sides of the 
creative process. And though writing and workshopping original poems will be the top priorities in this course, we’ll also 
increase our critical understanding of the traditions of poetry in English by experimenting with form through Robert 
Hass’ A Little Book on Form.  Along the way, we’ll get acquainted with several voices and styles of contemporary 
American poetry, through study of the most recent Best American Poetry anthology and of guests who may be visiting 
campus during the term. 
 
Prerequisite:  ENG 261 or 361 or equivalent or instructor’s consent.  May be repeated for credit in a second genre. 
 
ENG 365-001/12216/Creative Writing: Forms/MW 02:00 pm-03:15 pm/COMER307/Wurzbacher A 
 
Creative Writing: Forms 
Polyvocal Narratives and Narrative Communities 
 
In this course, which will combine creative writing and literary study, we will take a craft-based approach to narrative, 
focusing on point of view as an essential element of the craft of fiction and the depiction of narrative communities. Of 
particular interest will be stories that examine community, group consciousness, and human interconnectivity through 
the use of multiple narrators and shifting points of view. We will read first-person plural narratives told from the shared 
“we” perspective of a group. We will read story cycles in which distinct stories told from separate perspectives and in 
separate voices combine to express a shared family or community experience. We will also read novels with omniscient 
narrators who delve into the heads and hearts of many diverse characters and organize their perspectives into cohesive 
narratives about identity and community dynamics. 
 
We will consider the following questions: What is the role of narrative in creating, maintaining, and dividing 
communities? What roles do race, gender, class, culture, trauma, and violence play in shaping both communities and the 
narratives we construct about them? How do our texts use experiments in form (multiple perspectives and unique 
narrative structures) to explore themes of community and commonality? What is the political significance of giving voice 
to groups rather than individuals? Finally, for what kinds of stories and writers is this storytelling strategy particularly 
apt? 
 
This course includes a workshop component. Students will submit original creative work for critique in addition to 
critical essays. The creative work should be inspired by course readings and should attempt to implement one of the 
craft strategies we study in our examination of published literature. 
 
Required texts may include Russell Banks, The Sweet Hereafter; Andrea Barrett, The Air We Breathe; Louise Erdrich, Love 
Medicine; Jeffrey Eugenides, The Virgin Suicides; Toni Morrison, Jazz; Julie Otsuka, The Buddha in the Attic; Celeste Ng, 
Little Fires Everywhere, and selected stories. 
 
ENG 405-001/10490/Studies in One or Two Authors/MW 02:00 pm-03:15 pm/COMER306/Atwood E 
ENG 505-001/12224/Studies in One or Two Authors/MW 02:00 pm-03:15 pm/COMER306/Atwood E 
 
“Green Shakespeare” In this single-author course (also cross-listed with Environmental Studies), we will read 
Shakespeare with an eye towards the pressing environmental concerns of the early modern period. Along the way, we 
will explore our own imaginative, ethical, and community responses to environmental questions and conflict. Sample 
texts may include: As You Like It, King Lear, The Tempest, Merry Wives of Windsor, and Midsummer Night’s Dream. 
 



ENG 412-001/12271/Studies in Poetry/TR 03:30 pm-04:45 pm/COMER308/Webb S & Forrester S 
ENG 512-001/12272/Studies in Poetry/TR 03:30 pm-04:45 pm/COMER308/Webb S & Forrester S 
 ***Cross-listed with PHIL 465/565*** 
Studies in Poetry—Romantic Poetry and Philosophy 
Philosophy 465: Special Topics in Philosophy—Romantic Poetry and Philosophy 
 
This course, which will be team-taught by Drs. Steve Forrester and Samantha Webb, will explore the productive tensions 
between poetry and philosophy in the Romantic period. We will examine the relationship between philosophy and 
literature by reading the poetry of the English Romantic period in relation to the big philosophical questions that inform 
the Romantic aesthetic project, which in many ways is still our project. What is poetry for, and what moral good does it 
produce in society? Does it get us genuine knowledge? Can it teach us something true about human nature and the 
nature of society, even though it tells lies?  
 
To answer these questions, we’ll read works by Plato, Edmund Burke, Immanuel Kant, and some excerpts from German 
romantic poets and philosophers, alongside the poetry of William Wordsworth, Samuel Taylor Coleridge, Lord Byron, 
John Keats, Percy Bysshe Shelley and others. All of these thinkers and poets found the so-called ‘ancient quarrel’ 
between philosophy and poetry so challenging that it inspired their most profound and revolutionary works. We will 
delve into the philosophical basis for concepts like the sublime and the beautiful, look at theories of the imagination, 
and try to come to some conclusions about the basis of taste, and the utility of artistic production. In the end, students 
should come away from this class with a clearer sense of what’s at stake in poetry, why its tensions with philosophy still 
matter today, and what role both disciplines play in society. 

 
The course will feature a common reading list and assignment structure, which will be designed by both instructors. 
Grading will be handled collaboratively by both instructors as well.  
 
This course is open to all English majors and minors, and Philosophy minors. Students from other disciplines may enroll 
with permission of one of the instructors.  
 
It meets the British literature distribution credit for English majors, and EITHER the pre-1800 OR post-1800 distribution 
credit (not both). 
 
ENG 419-001/11844/Special Topics in Genre/TR 12:30 pm-01:45 pm/COMER306/Johnson V 
ENG 519-001/11845/Special Topics in Genre/TR 12:30 pm-01:45 pm/COMER306/Johnson V 
 
Sounding the Horn: Outlaw Ballads and Activist Voices 
 
Ballads are a popular genre, with infinite flexibility and narrative potential. The Robin Hood tradition has evolved 
through a combination of ballads, romance, and performance-based media. This course will seek to provide students 
access to the authentic voices of the early Robin Hood tradition, with a particular focus on the ballads and poems of the 
late medieval and early modern periods. We will pay special attention to the ballads’ regional voices and expressions of 
social common good that low-culture vernacular stories provide to their audiences. We will study the history, social 
context, literary lineage, and mythical traditions surrounding the Robin Hood stories, and seek to create a working 
repository of outlaw stories and scholarly studies that are accessible to assistive technologies. 
 
ENG 425-051/11846/Restoration & 18th Cent Lit/W 05:00 pm-07:30 pm/COMER208/Wear J 
ENG 525-051/11847/Restoration & 18th Century Lit/W 05:00 pm-07:30 pm/COMER208/Wear J 
 
Eighteenth-Century British Women Writers 
 
Although more often associated with men like Daniel Defoe or Jonathan Swift, the eighteenth century is a literary period 
where many of the most important—and popular—writers were women.  Women writers circa 1660-1800 were 
trailblazers in creating what we recognize today as the “professional” writer, and their work speaks to the travails of 
navigating a hostile literary marketplace, even as their characters are forced to navigate the travails of eighteenth 



century marriage.  After reading authors like Aphra Behn, Eliza Haywood, Charlotte Lennox, Frances Burney, and Jane 
Austen, students will be able to identify and discuss women writers’ contributions to the major literary developments of 
the eighteenth century (e.g., periodical literature and the “rise of the novel”), place these writers’ works within the 
historical contexts of eighteenth-century Britain, and articulate the ideological constraints women were forced to 
negotiate in this society.  This class will also examine why women writers from this time period have been traditionally 
marginalized despite their popular and artistic success.  To that end, the class will engage with topics like the politics of 
canon formation, literary patronage, the anti-feminist writings of male authors like Pope and Swift, and women’s 
education during the time period. 
 
ENG 428-051/12276/Modern Literature/M 05:00 pm-07:30 pm/COMER208/Inglesby E 
ENG 528-051/12277/Modern Literature/M 05:00 pm-07:30 pm/COMER208/Inglesby E 
 
The Art of Modernism: Literary, Visual, and Musical Confluences in the Jazz Age 
 
This course will explore the ways in which visual and musical artists influenced and sometimes collaborated with writers 
during the modern period, beginning in the second decade of the 20th century and continuing into the 1930s.  Alongside 
the work of such writers as Eliot, Woolf, Joyce, Williams, Stein, Lowell, and Barnes, we’ll examine photography, 
sculpture, paintings, and drawings by artists such as Dali, Picasso, Matisse, Kollwitz, Klee, and many others.  We’ll also 
listen to the musicians and performers who made jazz the sound and symbol of the new century: Louis Armstrong, 
Bessie Smith, Jelly Roll Morton, Josephine Baker, and Django Reinhardt, to name but a few. 
 
ENG 439-051/12278/Special Topics in Literature/T 05:00 pm-07:30 pm/COMER208/Rozelle H 
ENG 539-051/12279/Special Topics in Literature/T 05:00 pm-07:30 pm/COMER208/Rozelle H 
 
Southern Neo-Gothic 
  
Most literary scholars identify the Southern Gothic as a 20th century genre that begins and ends with the work of such 
luminaries as William Faulkner, Tennessee Williams, Truman Capote, Flannery O'Connor, and Carson McCullers. 
Exploring how the genre has evolved in the post-Vietnam era, this class will focus on such topics as “bubbasexuality,” 
the plight of veterans, ecological terror, backwoods horror, necrophilia, and cannibalism. Literary texts include Lost Souls 
by Poppy Z. Brite, The Amulet by Michael McDowell, Twilight by William Gay, Drowning Girl by Caitlin R. Kiernan, Child of 
God by Cormac McCarthy, and the graphic series Harrow County. TV and Film: Silence of the Lambs, Texas Chainsaw 
Massacre, True Blood, and American Horror Story: Roanoke. Requirements: one short paper (5-8 pages), one seminar 
paper (15-25 pages), portfolio assignment, position papers, and presentations. Prerequisite: ENG 300. 
 
ENG 454-001/11030/Studies in Comp & Rhetoric/TR 12:30 pm-01:45 pm/COMER104/Chandler E 
ENG 554-001/11031/Studies in Comp & Rhetoric/TR 12:30 pm-01:45 pm/COMER104/Chandler E 
 
Archimedes said, “Give me a place to stand, and I will move the world.” What do our experiences in different spaces and 
places mean? How are our experiences being mapped by the places or spaces we inhabit? What are the consequences 
of placelessness or displacement? In what ways does memory influence our answers to these questions and help us 
form our identities? In order to answer these questions, we will analyze readings both ancient and contemporary to 
investigate the rhetorical strategies used to compose visions and memories of local space and place. We’ll begin in 
Montevallo at the Milner archives, the King Cemetery, and Mahler Property and then expand our investigation to 
include Civil War Monuments and the Civil Rights Museum and trail in Birmingham. We’ll also investigate “fun” spaces 
like the Montevallo amphitheater and hammock park and the community garden and take an end-of-semester trip to 
the Jaybird in Birmingham. 
 
 
 
 
 
 



ENG 455-001/12281/Style and Editing/MW 02:00 pm-03:15 pm/COMER206/Mwenja C 
ENG 555-001/12283/Style and Editing/MW 02:00 pm-03:15 pm/COMER206/Mwenja C 
 
This class focuses on first analyzing, then editing prose to develop rhetorically effective written texts. Students work 
with Richard Lanham’s Analyzing Prose, 2nd edition and Williams and Bizup’s Style: The Basics of Clarity and Grace, 5th 
edition, to develop a systematic approach for analysis, discussion, and editing of written works.  
 
A good deal of class time also will be spent in efforts to describe what happens grammatically in published texts. These 
discussions will provide a foundation for the course’s two papers, both of which will be analyses of grammatical or 
syntactical choices and their rhetorical impacts in previously published written compositions.  
 
Finally, a substantial amount of attention will be given to learning to recognize, revise, and teach others to recognize and 
revise written texts that have lapses in clarity, consistency, logic, or engagement. 
 
In addition to the two papers, students will complete weekly reading and peer responses. Class members will actively 
collaborate in analysis and editing during most class periods, using texts that students in the class have themselves 
previously written. 
 
ENG 461-001/10343/Advanced Creative Writing/MW 02:00 pm-03:15 pm/COMER304/Murphy J 
ENG 561-001/11577/Advanced Creative Writing/MW 02:00 pm-03:15 pm/COMER304/Murphy J 
 
ADVANCED CREATIVE WRITING:  POETRY 
 
This course is the third and final installment in a three-part sequence available in creative writing at UM.  As is 
appropriate for an advanced workshop, this term we will be focusing on the development and refinement of the 
individual voice and vision of student poets, as they complete the sequence.  Our work will involve a deepening 
engagement of form through Robert Hass’ A Little Book on Form, and also a lengthy study of the career arc of Yusef 
Komunyakaa, an American master.  We will also, as usual, survey the contemporary scene through the most recent Best 
American Poetry anthology, and through the study of guests who may be visiting campus during the term.  Graduate 
students will be held to a higher standard of performance than undergraduates in every phase of the course.  By its end, 
all students should have created a folio of work that approaches publishable quality.  Whether they plan on submitting 
this work to venues for publication, for graduate school applications, or to keep it purely for their own enjoyment, 
students should emerge with a good sense of where their work fits in a larger landscape of contemporary poetry. 
Prerequisite:  ENG 361 or equivalent or instructor’s consent. 
 
ENG 471-001/11256/African-American Literature/TR 02:00 pm-03:15 pm/COMER208/Beringer A 
ENG 571-001/11689/African-American Literature/TR 02:00 pm-03:15 pm/COMER208/Beringer A 
 
Slavery was the great moral and ethical crisis of American, African, and European society in the 18th and 19th centuries. It 
was simultaneously a human tragedy of unfathomable proportions and the defining feature of global capitalist 
modernity. The fight over slavery was fiercely contended, leading to division and war. In this course, we will read 
literature from 1654-1865 that responds to these transformations and debates. Our discussions will take a comparative 
approach across British and American contexts. We will focus especially on the dual issues of how slavery influenced 
literary culture and conversely how literature was itself a major influence on slavery debates. We will begin with writings 
from the British Empire and early American colonies, and then move into works of the 19th century abolition movement 
and lead-up to the U.S. Civil War. Genres will range from novels to slave narratives to political oratory. 
 
This course may be also taken for credit towards the African American studies minor. 
 
 
 
 
 



ENG 473-001/12284/Postcolonial Literature/TR 02:00 pm-03:15 pm/COMER306/Rickel J 
ENG 573-001/12285/Post-Colonial Literature/TR 02:00 pm-03:15 pm/COMER306/Rickel J 
 
Postcolonial literature arises from colonialism and the dissolution of European empires. This literature critiques the 
cultural narratives that allowed for colonial domination and illustrates the postcolonial condition. In this course we will 
read post-1945 literature of Africa, the Caribbean, and India and discuss how each of the selected works challenges the 
Western cultural imagination and expands the literary canon to include postcolonial literature. Taking into account 
postcolonial criticism from theorists including Edward Said and Gayatri Spivak, we will consider how literature by such 
writers as Jean Rhys, Salman Rushdie, and Tsitsi Dangarembga rethinks narrative form. By analyzing the way that the 
selected texts play with voice, perspective, and imagery, among other narrative elements, we will explore the 
techniques through which postcolonial literature reconceptualizes storytelling and challenges historical narratives. We 
will also discuss how this literature contributes to political debates about the state of the postcolony in contemporary 
socioecomic and cultural contexts. Finally, we will consider how redefining the relationship between aesthetics and 
politics might impact the function of all literature. 
 
ENG 485-051/10478/Senior Sem: Capstone Course/W 05:00 pm-07:30 pm/COMER206/Atwood E 
“Senior Seminar: A Capstone Course for English Majors” This capstone course will emphasize the honing of original 
research skills and the development of an individualized critical lens. This course will emphasize interpretive depth, 
precise inquiry, and robust engagement with scholarly and theoretical voices. 
 
ENG 590-051/11259/Graduate Seminar/M 05:00 pm-07:30 pm/COMER206/Mahaffey P 
 
The Artistic Politics of the Vonnegut Aesthetic 
  
 R. Kent Rasmussen’s 2004 review of Kurt Vonnegut’s Breakfast of Champions states that the text was created “when the 
author was experimenting with the novel form and is “composed in the simplest prose imaginable”. While the review 
focuses only on the 1973 novel and is not overly-critical, the fact remains Breakfast of Champions is one of the number 
of novels written by Vonnegut that could be described in similar terms. The totality and specifics of these terms can be 
deemed the Vonnegut Aesthetic. Overall, the Vonnegut Aesthetic is an anti-aesthetic operating on the narrative and 
metanarrative levels of artistic and specific novelistic production. With this aesthetic in mind, Breakfast of Champions is 
not just an experimental novel; rather, it is a holistic literary treatise based on Vonnegut’s novels written up to that 
point conveying the author’s attitude towards not only artistic production in general but also novelistic production 
specifically, two types of production hindered by the demands of popular aesthetic guidelines generated by an American 
culture Vonnegut views as severely flawed at best. This novel full of assholes, flags, and underpants is Vonnegut 
protesting the intrusive quality of aesthetic demands that nurture the dichotomy of high / low art. Through narrative 
strategies such as felt-tip drawings, authorial intrusions, and simplistic prose, among others, Vonnegut definitively 
removes himself, and his corpus of work preceding Champions, from the debate over what constitutes high / low art, 
and this removal places Vonnegut in a middle space of “no art”, where the core of its existence and the existence of the 
Vonnegut Aesthetic is based on the desires of the artist taking precedence over the programmatic cultural demands of 
the art form. This class will read, discuss, and write about Vonnegut’s novels up to and beyond Champions to trace the 
evolution of his aesthetic and what this aesthetic means for the present and future of artistic culture and production.    
 

 
 
 
 
 
 
 



Summer 2018 
 
May: 
 
ENG 419-101/ 50211 / Special Topics in Genre /MTWRF 09:00 am-12:00 pm/ COMER 206 / Atwood E 
ENG 519-101/ 50212 / Special Topics in Genre /MTWRF 09:00 am-12:00 pm /COMER 206 / Atwood E 
 
“Special Topics in Drama: Shakespearean Dramaturgy” In this course, we will partner with the Alabama Shakespeare 
Festival to explore the practical questions surrounding Shakespeare in performance, taking both text and production 
elements into consideration. We will also consider film, ballet, opera, and stage productions. 
 
ENG 454-101/ 50126 / Studies in Comp & Rhetoric / MTWRF 09:00 am-12:00 pm / COMER 208 / Chandler E 
ENG 554-101/ 50127 / Studies in Comp & Rhetoric / MTWRF 09:00 am-12:00 pm / COMER 208 / Chandler E 
 
Writing About Place 
 
Patterson Hood of the Drive By Truckers believes “the paradigm is shifting in the South. There is plenty to dislike or feel 
bothered by, but there is also more to be excited about down here than ever before.” In his search for “The New(er) 
South,” Hood doesn’t deny the complexities of this place—the South. This class will inquire into the shifting paradigm in 
Alabama. Does it exist? From what are we shifting? Where are we going? Using primary texts from the music of the 
Drive By Truckers and the Alabama Shakes to the more traditional texts like Harper Lee’s Go Set a Watchman, 
journalistic pieces from Rick Bragg, and a graphic novel from John Lewis, we will consider how we, as writers, compose 
this place. 
 
ENG 489-101/ 50277 / Selected Topics in Lit & Lang / MTWRF 09:00 am-12:00 pm / COMER 204 / Wurzbacher A 
ENG 589-101/ 50278 / Selected Topics in Lit & Lang / MTWRF 09:00 am-12:00 pm / COMER 204 / Wurzbacher A 
 
Boldface Conference for Emerging Writers 
 
This May Term workshop course will culminate in a required field trip to Houston, Texas for the Boldface Conference for 
Emerging Writers, a national creative writing conference for writers without graduate degrees. Students will spend the 
first two weeks of May term reading published literature and craft essays, preparing and revising manuscripts for 
submission to Boldface, and learning about careers in creative writing and publishing. While in Texas during the final 
week of May term, our class will meet twice a day to discuss and reflect on our conference experience. In addition to 
generating original creative work, students will complete a conference journal documenting their experience. 
 
The Boldface Conference was founded in 2009 and is held every May in Houston. The five-day conference program 
includes workshops, craft talks, readings and lectures by visiting writers, manuscript consultations, and panels on 
submitting, publishing, editing, and literary journal production. Evenings are devoted to student readings and open mics. 
Housing is available in dorms on the University of Houston campus. The conference is sponsored and run by the editorial 
staff of the University of Houston’s award-winning national undergraduate literary magazine, Glass Mountain. Students 
will gain valuable insights into the production and promotion of literary magazines and will also be provided with special 
opportunities to publish their work: attendees are invited to submit their writing to Glass Mountain’s Robertson Prize, a 
competition designed specifically and exclusively for Boldface participants. The conference will offer Montevallo 
students a unique opportunity to meet and exchange ideas with a diverse group of peers and writers from across the 
country. 
 
In order to register, students must have completed ENG 361 (Intermediate Creative Writing) or higher, or have the 
permission of the instructor. Students may write in the genre of their choice; while the on-campus portion of the course 
will focus on prose, students will have the choice to submit and present work in other genres at Boldface. Transportation 
to the conference will be provided. 
 



Summer I: 
 
ENG 231-201/50129/ Global Literature Survey/ MTWRF 10:20 am-12:20 pm/ COMER 208/Murphy J 
 
GLOBAL LITERATURE SURVEY:  MODERN CROSSROADS 
 
This course will explore the work of poets and prose writers from the United States and Britain active since the Romantic 
Era.  Though from vastly different cultural backgrounds, these writers share a conception of bringing “modernity” into 
their works, as each one sought to update, dust off, and revolutionize the genre(s) of writing she or he practiced. Often 
met with resistance in their own times, these writers have achieved iconic, even heroic status in subsequent years, as 
they re-examined and re-framed discussions of gender, sexuality, race, and basic human identity that are still relevant 
and essential to our development today.  Authors include Walt Whitman, T.S. Eliot, Virginia Woolf, Zora Neale Hurston, 
Robert Hayden and Elizabeth Bishop. 
 
ENG 414-201/50285/ Studies in Short Fiction/ MTWRF 10:20 am-12:20 pm/ COMER 204/Mahaffey P 
ENG 514-201/50286/ Studies in Short Fiction/ MTWRF 10:20 am-12:20 pm/ COMER 204/Mahaffey P 
 
African American Short Fiction  
 
The oral tradition is especially important in African American culture in general, but it is especially important in the 
African American literary tradition. Many Africans, sold as slaves and forced into such places as Brazil, the Caribbean, 
and the United States, originated from cultures whose foundations were composed of an orality that conveyed not only 
communal activities acted out in daily life but also a rich “literary” corpus of tales, anecdotes, myths, and historical 
legend. During the antebellum period of the American South, it was these types of African “literature”, combined with 
the narrative concept of the novel, that gave rise to the slave narrative. Frederick Douglass’s Narrative of the Life of 
Frederick Douglass, An American Slave (1845), is an early example of a black author utilizing the singular narrative 
strategies of a black oral tradition to tell his story. The narrative strategies found in Douglass’s work include, but are not 
limited to, the talking text, signifyin’, the creation of a subjective self, and the communal voice, among others. Although 
we will initially identify and discuss these strategies as they appear in the evolution of the African American novel, the 
core focus of the class is an identification, examination, and written discussion of these strategies as they appear in 
African American short fiction. In the process we will highlight specific points of departure between long- and short-
fiction regarding African American narrative strategies and how the short fiction genre provides black writers with a 
platform from which they can refute the dominant literary culture, exist both inside and outside of American culture, 
and engage in an African American criticism independent of populist notions. 
 
Summer II: 

ENG 232-251/50131/Global Literature Topics/MTWRF 10:20 am-12:20 pm/COMER 208/Mahaffey P 
 
“The Journey Towards Post-Humanity and Beyond”  
 
Literature has not only been a written record of humanity’s political and social development but also a written record 
analyzing the concept of the term “humanity”. If there is any exact literary moment where an analysis of humanity’s 
evolvement might begin it is during the Enlightenment Period, or Age of Reason, where the ability to demonstrate 
rational thought was a deciding factor in establishing an individual’s humanity. However, the historical moment of “I 
think, therefore I am” to the present moment of “I think, therefore I am digital” contains literary examples of writers 
who have closely analyzed and then either celebrated, or mourned, the changing perception of what it means to be 
human. This class will read select texts from different historical periods and geographical contexts charting the journey 
from “human” to “post-human”. Perhaps the culmination of what is found in the texts is the formation of what lies 
beyond “post-human.” 

 


